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FADE | N:

I NT. MEETI NG ROOM - MORNI NG

PAUL GRUNNI NG (30s), haggard, bleary eyes, sits in a folding
chair in a drab room A clock on the wall reads 9:15.

He’ s surrounded by a handful of others, also seated, groggily
clutching coffee cups.

They' re saying a prayer. Grunning doesn't really join in,
just nouths the words.

GROUP
God grant us the serenity to accept
t he thi ngs we cannot change, the
courage to change the things we
can, and the wi sdomto know t he
di fference.
As the group says AMEN, Grunning’s cell phone RI NGS.

He pulls it fromhis pocket and | ooks at the screen. It says
“Hudson.”

He st ands.

GRUNNI NG
I’msorry. Have to get this.

The others glare at him but he walks to the corner of the
room and puts the phone to his ear.

EXT. SUBURBAN STREET - LATER THAT MORNI NG

An overcast day. Gunning drives his car down a quiet street.
He parks in front of a |arge house.

The property is inpressive but not well-kept. The lawn is
over gr own.

I NT. CAR - CONTI NUOUS

G unni ng | ooks up at the house.

He stares down at sone itenms on the passenger seat: a badge
on a chain, a note pad and his cell phone.

He picks up the phone and stares briefly at the display - it
reads 10: 01 a.m He dials.



GRUNNI NG ( ON PHONE)
It’s Gunning. |’ m here.

I NTERCUT - INT. CAR / HUDSON S OFFI CE

PCLI CE CH EF HUDSON sits in his office. In the B.G, office
SOUNDS of frenzied commoti on.

Oficers come in and out of Hudson's office, handing him
t hi ngs.

HUDSON ( ON PHONE)
What’ d you find?

GRUNNI NG ( ON PHONE)
(annoyed)
I haven’'t gone in yet. Were are
t he ot hers?

HUDSON ( ON PHONE)
(sighs)
Listen, Gunning. W can’'t spare
anot her body right now. Dispatch is

swanped.

GRUNNI NG ( ON PHONE)
Why? What’ s happeni ng?

Hudson doesn’t respond because he’s YELLING a nuffl ed answer
to a question in his office. He cones back on the line.

HUDSON ( ON PHONE)
You're going to have to handle this
on your own for a few hours. Til we
can get some nore men out there.

GRUNNI NG ( ON PHONE)
You said you' d ease ne back in.
Hell of a way to do that.

HUDSON ( ON PHONE)
If I could I would. Just get the
interview started.

G unning stares out at the house. He's shaking slightly.

HUDSON (ON PHONE) (cont’d)
G unni ng?

GRUNNI NG ( ON PHONE)
Yeah?



HUDSON ( ON PHONE)
(his voice softening)
How s the arnf
G unning | ooks down at his left arm

GRUNNI NG ( ON PHONE)
Fi ne.

HUDSON ( ON PHONE)
You can do this. It’'s routine
stuff. Check back | ater

GRUNNI NG ( ON PHONE)
Ri ght .

He hangs up.
END | NTERCUT

Grunni ng pockets the note pad, puts the badge around his neck
and checks the gun in his shoul der hol ster.

He wi nces as he rubs his arm

Gunning pulls a bottle of pills fromthe car’s cup hol der
and di spenses two of them

He hesitates for a nonent and takes three pills instead,
swal | ow ng t hem qui ckly.
EXT. FRONT OF HOUSE - MOMENTS LATER

G unning stands at the front door, |ooking down at his note
pad. The words “680 Oaknead Lane. U ster” are scrawled on it.

Hi s cell phone RINGS

He pulls it out and | ooks at the display, which reads:
“Sarah.”

G unni ng answers the phone.
GRUNNI NG ( ON PHONE)
Yes?
| NTERCUT - EXT. FRONT OF HOUSE / SARAH S LI VI NG ROOM

SARAH ( ON PHONE)
Did you sign it?



GRUNNI NG ( ON PHONE)
Not yet, Sarah. It’'s a lot to read
t hr ough.

SARAH ( ON PHONE)
It’s what we agreed to, Paul. Just
signit, alright?

GRUNNI NG ( ON PHONE)
(getting upset)
What’ s the hurry, Sarah? Wiat’'s the
damm hurry?

G unning steps away fromthe front door, |ooking around to
see if anyone’s |istening.

SARAH ( ON PHONE)
I want to be done with this, that’'s
what. Plan a future.

GRUNNI NG ( ON PHONE)
We have a history, Sarah. You can’'t
change t hat.

SARAH ( ON PHONE)
Exactly, Paul. You can’t change the
past. That’s the problem

GRUNNI NG ( ON PHONE)
(sof teni ng)
You know if | could fix what
happened. If | could go back and--

SARAH ( ON PHONE)
It’s not just that, Paul. If you
don’ t understand by now. ..
She si ghs.

SARAH (ON PHONE) (cont’d)
Si gn the papers.

She di sconnects.
END | NTERCUT

G unni ng slans his phone shut, and stonps his foot in
frustration.

As he regains his conposure, he |ooks again at the piece of
paper in his hand. He's crunpled it.



G unning wal ks up to the front door again and KNOCKS. There’'s
no response.

He KNOCKS agai n. He checks the door; it’s unlocked. He slowy
goes in.
I NT. FOYER - CONTI NUQUS

The wi ndows of the room are clouded and dusty, and the inside
of the house is very dim- as if it’s gone fromday to night.

The foyer has a doorway |eading to a corridor and a stairwell
| eadi ng upstairs.

GRUNNI NG
Hel | 0?

He creeps across the room From above, a NO SE. G unning
stops noving and | ooks up.

The ceiling CREAKS with the sound of a footstep.

GRUNNI NG (cont’ d)
Hel | 0?

The footsteps stop.

GRUNNI NG (cont’ d)
I’ma police officer.

G unning | ooks up the stairwell and listens. It’s quiet.

He wal ks out of the foyer and into the -

DOWNSTAI RS HALLWAY
It’s brighter in here, but he sees no one.

G unni ng si desteps down the hall, |ooking at a nunber of
door ways.

The sound of a worman CRYI NG stops him

GRUNNI NG
Ms. Uster?

The sobbi ng conti nues.

GRUNNI NG (cont’ d)
I’ mhere to help.



He puts his ear to it, hearing the sobs nore clearly.

GRUNNI NG (cont’ d)
Ma' anf

He opens the door. The crying is louder still. Gunning steps
into the -
LI VI NG ROOM

There’s no one there. The crying has stopped abruptly.
Grunni ng spins around, confused.

He exam nes the room a few pieces of drab furniture and
shel ves choked w th books.

G unni ng wal ks over to a bookshelf, noticing a series of
sci ence textbooks. Roger U ster’s name appears on the spine
of several of them

He pulls one of the books off the shelf and | ooks at the
cover: “The Properties of Physics.”

Gunning flips it over and sees an “about the author” blurb
on the back, along with a picture of ROGER ULSTER

The picture reveals a world-weary man in his early 50s. It
reads: “A renowned scientist and academ c, Roger U ster
teaches at Pullington University and advises the Pullington
Def ense Institute.”

At that instant, soneone in the hallway darts past the door.
It’s just a flash.

G unning jerks his head around to | ook, then drops the book
and runs back into the -

DOMNSTAI RS HALLWAY

Once again, it's enpty. The person is gone.

GRUNNI NG
Show your sel f!

Frustrated, G unning opens another door and wal ks into the -

DI NIl NG ROOM

The lights are on in the room and there’s a plate of eggs on
t he dining roomtable. They appear untouched.



G unning puts his hand over themto feel the steam

On one wall there’s a window into the kitchen. A sw nging
door leads to that room

The SOUND of a woman’ s voi ce cones fromthat direction

EMMA (O S.)
It’s ready.

G unning bursts through the door and into the -

Kl TCHEN

The corpse of Roger U ster lies on the kitchen floor. There's
a hole in his head, and bl ood has spilled across the
['i nol eum

Roger’s hand lies to his side holding a .38-caliber revol ver.

As Grunning stares at the body, the sight triggers a -

FLASHBACK

We see the vague image of toys on the floor. The SOUNDS of a
child playing.

RETURN TO SCENE

G unni ng staggers back in shock. He collides with a wonman,
EMVA ULSTER

Grunning spins around to face her.

She’s in her 40s, with a bew | dered | ook on her face. Her
eyes are red and wet fromtears. Her hair lies | oose around
her shoul ders.

EMVA
Who are you?

GRUNNI NG
I’ m Detective Grunning. They sent
ne. ..

He stamrers, still in shock.
GRUNNI NG (cont’ d)

This was supposed to be an
acci dent .



EMVA
A suicide...ny husband has taken
his life.

GRUNNI NG

(recovering)
When did this happen?

EMVA
I found himjust a few m nutes ago.
GRUNNI NG
And you haven’t touched...the
scene?
EMVA

No. | called the police
i medi ately. You arrived very
qui ckly...thank you.

She SOBS.
GRUNNI NG
Who were you speaking to just now?
EMVA
What ?
GRUNNI NG

You said sonething...before | cane
in the room

EMVA
There’'s no one here, detective. |'m
inafog - maybe | was talking to

nysel f.
She | ets out anot her SOB.

EMVA (cont’ d)
I"’msorry. It’s just so...

GRUNNI NG
| understand. Maybe you shoul d
| eave the room while I...

EMVA
Yes, of course.

She continues to cry as she wal ks into the dining room

G unning imrediately pulls out his cell phone and dials.
puts it to his ear.

He



I NTERCUT - INT. KITCHEN / HUDSON S OFFI CE

HUDSON ( ON PHONE)
Hudson her e.

Grunni ng speaks quickly. He's jittery, on the verge of
hysteri cs.

GRUNNI NG ( ON PHONE)
You told ne this was an
acci dent...sonething routine.

HUDSON ( ON PHONE)
G unning? Is that you?

GRUNNI NG ( ON PHONE)
Yeah, it’'s ne.

HUDSON ( ON PHONE)
What are you calling for?

GRUNNI NG ( ON PHONE)
| need a nmedi cal exam ner now.

HUDSON ( ON PHONE)
Cal m down, G unning. Were the hel
are you?

GRUNNI NG ( ON PHONE)
Where do you think I an? I'’mat the
house.

HUDSON ( ON PHONE)
House?

The background NO SE in the chief’s office swells. Sonmeone
yel s out Hudson’s nane.

G unni ng | ooks down at the body.

GRUNNI NG ( ON PHONE)
Self-inflicted gunshot wound. ..
Chief, | don't think | can handl e
this.

HUDSON ( ON PHONE)
Li sten, Grunning. Things suddenly
got real hectic over here. | gotta

go.
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GRUNNI NG ( ON PHONE)
| need help, or I walk right out of
here.

HUDSON ( ON PHONE)
Fi ne.

END | NTERCUT

GRUNNI NG ( ON PHONE)
So you’ re sendi ng- -

Hudson has di sconnected al ready.
G unning sl anms his phone shut.

GRUNNI NG (cont’ d)
Dam i t!

He stares down at the body.

He has to | ook away. He wal ks to the other end of the room
and opens a door leading to the -

DOWNSTAI RS HALLWAY

Emma is standing there. Her eyes are still swollen with
crying, but she appears to have recovered a bit. She has put
her hair up in a ponytail.

She seens surprised to see G unning.

EMVA
Oh, you're still here, Detective.

G unning | ooks at her quizzically.

GRUNNI NG
O course.

She stares at the floor, saying nothing.

GRUNNI NG (cont’ d)
Ms. Uster..

EMVA
| told you to call ne Emma.

GRUNNI NG
You di d?

Now it’s her turn to | ook at himquizzically.



11.

GRUNNI NG (cont’ d)
Right, anyway. This is a crine
scene. You can’t touch anything.
And 1’ mgoing to need to ask you
some questions.

EMVA
Fi ne.
GRUNNI NG
How many people live in the house?
EMVA
Four. Roger and |I. Qur son Andrew.
And Rachel, of course.
GRUNNI NG
Rachel ?
EMVA

Roger’ s graduate student.

GRUNNI NG
She |ives here?

EMVA
She rents a roomfromus. It was
easier that way - with them working
t oget her so much.

GRUNNI NG
Are your son and Rachel both in the
house right now?

EMVA
Yes.

GRUNNI NG
"1l need to question themtoo. |I'm
going to get sonme things fromthe
car. Stay where you are.
She nods.

G unni ng wal ks down the hall and into the -

FOYER

It’s much dinmmer in this room and G unning struggles to find
the front door as his eyes adjust to the Iow light.

He opens the door and wal ks out si de.
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EXT. FRONT OF HOUSE - CONTI NUCQUS

He wal ks out to his car

H s hands begin to shake as he reaches to open the passenger
door.

FLASHBACK

Again, we see toys on the floor. A child LAUGH NG

W pan over to a door, which creeps open.

RETURN TO SCENE

G unni ng col | apses against his car, his face contorted with
enoti on.

As he pulls hinself together, he feels as if he’ s being
wat ched. He spins around and | ooks up at the second-fl oor
wi ndows of the house.

There’s a young wonman in one of the w ndows staring down at
him but she quickly steps out of view

G unni ng opens up the car door and | ooks in the glove
conpartnment. Pill bottles spill out.

He shakes a few of them before he finds one that’'s not enpty.
G unning downs a few of the pills.

He al so pulls a tackle box out of the glove conpartnment and
shuts the car door.

He wal ks away, forgetting to |lock the car.

I NT. KITCHEN - MOMENTS LATER

Grunni ng opens the tackle box and renoves a roll of yellow
police tape.

He stretches the tape across the doors of the kitchen. As he
wor ks, he avoi ds | ooki ng down at the corpse.

He puts the tape back in the box and pulls out a magic
mar ker .

Si ghing, he turns toward the body and crouches down next to
it.
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G unning begins to trace the outside of Roger’s corpse. His
hands shake violently as he noves the marker.

When he reaches Roger’s hand, he stops to | ook at the gun.

G unning pulls tw gloves fromthe box, puts themon and
pi cks up the .38-caliber revolver

He opens it and spins the cylinder. It’'s enpty.
There’s a voi ce behind him

EMVA
I shoul d have never |et Roger keep
t hat .

Startled, Gunning | ooks back at her.

Emma’s face is still wet with tears, and her hair hangs | oose
again. She |l ooks wild with grief.

GRUNNI NG
This is his gun?

She nods.

EMVA
I didn’t think he had any bullets.

GRUNNI NG
He had at | east one.

G unning clicks the gun shut.

GRUNNI NG (cont’ d)
Where' d he get this?

EMVA
| don't renmenmber. One of his
mlitary friends, | think. He
wor ked at the defense institute.

As she speaks, G unning exam nes the back of Roger’s hand.

EMVA (cont’ d)
What are you doi ng?

GRUNNI NG
Checki ng for burns.

EMVA
VWhat for?
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GRUNNI NG
(wi t hout responding)
What kind of work did your husband
do at the institute?

Gunning places the gun in a plastic bag and puts it in his
breast pocket.

EMVA
Not hi ng he told nme about. You m ght
ask Rachel about that. She would
know.

G unni ng | ooks down at Roger’s clothes: a tweed sportscoat
and tie.

GRUNNI NG
Looks |i ke he was going to work.
EMVA
Roger usually | eaves at nine. This
was so sudden. | even cooked him

br eakfast. ..
She trails off and SOBS agai n.

GRUNNI NG
(al nost to hinself)
Wiy woul d a man who was about to do
this get dressed for work?

Enma doesn’t respond. She continues to cry.

GRUNNI NG (cont’ d)
Li sten, Ms. ..

EMVA
(recovering)
Call nme Emm.

GRUNNI NG
Right. Emma. | know this is hard.
But please find the others and neet
me in the living room 1'Il join
you in a few m nutes.

EMVA
Ckay. . .

She begins to wal k out toward the hallway.

He notices sonet hing near the dining roomdoor and stops her.
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GRUNNI NG
Wait... what's that?

He points at sone shattered pieces of china and a bit of
scranbl ed egg on the floor.

EMVA
H s breakfast...he dropped it.

G unning confused. At that nonent, his cell phone RINGS.
He puts it to his ear and waves her away into the other room
GRUNNI NG
G unning. . .
| NTERCUT - I NT. KITCHEN / HUDSON S OFFI CE
HUDSON ( ON PHONE)
Grunning, it’s Hudson. Listen,
sorry to be short with you earlier
We're jamed up over here.

GRUNNI NG ( ON' PHONE)

Vell, | need--

HUDSON ( ON PHONE)
I have a job for you. I know we
t al ked about easing you back in,
but this--

GRUNNI NG ( ON PHONE)
What are you tal king about, chief?

HUDSON ( ON PHONE)
(tal king over him
I wouldn’t call on you like this.
Frankly, you sound like you' re
still a bit...out of it. But we
desperately need the manpower.

GRUNNI NG ( ON PHONE)
| already have ny hands full..

HUDSON ( ON PHONE)
| just need you to check this out.
Baby-sit the scene for a few hours.
It’s routine stuff - sone kind of
acci dental death.

GRUNNI NG (ON' PHONE)
VWhat ?
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HUDSON ( ON PHONE)
680 OGaknmead Lane. Dead-end street.
It’'s the | ast house.

GRUNNI NG ( ON PHONE)
Chief, I'"'mhere. |'"'mat the house.

HUDSON ( ON PHONE)
G unning...what the hell are you
t al ki ng about ?

GRUNNI NG ( ON PHONE)
(frustrated)
I’mat the house. |I'm standing over
t he damm body.

HUDSON ( ON PHONE)
How d you. ..

GRUNNI NG ( ON PHONE)
You call ed ne about this an hour
ago.

HUDSON ( ON PHONE)
No. . .
(reflecting)
Did 1? It’s been crazy here. |
guess | mght have. But we only
just got word--

GRUNNI NG ( ON PHONE)
Wl l, you did. And you promi sed to
send help. It’s no accidental
death. | told you this.
The BUZZ of activity at the chief’s office escal ates.

HUDSON ( ON PHONE)
"1l get help. Just hold on.

Hudson ends the call
END | NTERCUT

G unning clicks the phone shut. In a daze, he | ooks down at
t he body.

GRUNNI NG
What’' s happeni ng, Roger?

Roger, still very dead, doesn’t answer.

G unni ng wal ks out the door toward the -
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DOMSTAI RS HALLWAY

He finds the door to the living roomand wal ks in.

LI VI NG ROOM
There’s no one there.
GRUNNI NG
(annoyed)
C non.
He turns and yells out:
GRUNNI NG (cont’ d)
Enma! | said to neet in the living
room
There’s no response.
Suddenly there’s a WHOOSH of soneone passing by the doorway.

GRUNNI NG (cont’ d)
Hey!

He runs back out to the -

DOMSTAI RS HALLWAY

The hallway is enpty. Gunning runs down toward the -

FOYER
The roomis dark, and he sees no one.

GRUNNI NG
Get back here.

He | ooks at the front door, which is still - it doesn’t |ook
as if it’s been opened lately. He stares up the darkened
stairwel .

G unni ng advances slowy and begins nounting the steps.

STAI RWELL

The stairs CREAK under his weight.
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GRUNNI NG
Emma?

He wal ks into the -

UPSTAI RS HALLWAY

It’s quite dark as he makes his way down the hall way.
He KNOCKS on a door. There’s no answer.

He turns the knob slowy.

GRUNNI NG
Hel | 0?

G unning steps into the -

MASTER BEDROOM

Weak sunshine filters through heavy drapes. The bed hasn’t
been made, but the roomis otherw se quite neat.

G unning steps over to the dresser and picks up a framed
picture. It’s a famly shot of Roger, Emma and ANDREW ULSTER,
a boy in his teens.

He puts it down and notices that one of the dresser drawers
is pulled out a bit.

He opens it and stares at the contents: nen’s clothes, mashed
up in a disorderly pile. The ness stands out fromthe
neat ness of the rest of the room

G unning notices sonething at the bottom of the drawer and
pul | s out a wooden box.

Putting two socks on his hands to avoid snearing any
fingerprints, Gunning pops open the box.

It has a foaminterior, with space for a revolver, but it’s
enpty.

G unning feels around inside the rest of the drawer but
doesn’t find anything el se. He puts the box back in and shuts
t he dresser.

G unni ng checks out the rest of the room He opens a couple
cl osets and peeks under the bed. He finds nothing unusual.
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UPSTAI RS HALLWAY - MOMENTS LATER

Back out in the hallway, G unning nmakes his way down to
anot her door. He grabs the door knob.

GRUNNI NG
Anyone t here?

A sl eepy fermal e voice MUMBLES sonet hi ng from behind the door

G unni ng opens the door and wal ks into -

RACHEL’ S ROOM

A woman, RACHEL CLARI'S, has her back to the door as she draws
the curtains. Suddenly the roomfills with bright sunshine.

There are cardboard boxes scattered around the room filled
wi th books and other personal effects. It appears as if she’s
getting ready to nove out.

She turns around to | ook at Gunning, startled. Rachel is an
attractive woman in her 20s. It looks as if she’s been

crying.

RACHEL
Who are you?

GRUNNI NG
I’ m Detective Paul G unning.

He extends his hand to her. She shakes it, warily.

RACHEL
Rachel d ari s.

G unning | ooks over to her bedside table. He sees a bottle of
wi ne, enpty, and one gl ass.

RACHEL (cont’d)
What are you doi ng here?

GRUNNI NG
(conf used)
It’s an unusual case, Ms. Claris.
I’mgoing to need to speak to each
of you.

RACHEL
VWhat case?
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He stares at her, shocked.

GRUNNI NG
You do know...about M. U ster?

RACHEL
D d sonet hi ng happen to Roger?

Rachel | ooks pani cked. Dread spreads across G unning s face.
GRUNNI NG
Emma U ster didn't tell you? You
didn’t hear the shot?

RACHEL
What happened?!

GRUNNI NG
Roger’ s dead.

Fresh tears begin to stream down her face.

RACHEL
And she. ..
She trails off.
GRUNNI NG
She what ?
RACHEL

She... How did it happen?

GRUNNI NG
He shot hi nsel f.

A puzzl ed | ook crosses her face. She shakes her head.

RACHEL
Wth what? He didn’'t own a gun.

GRUNNI NG
He had one hidden in his bedroom
In the dresser.

RACHEL
No. It’s inpossible. He can't be
dead.

GRUNNI NG

It’s true, mss. I'msorry.
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RACHEL
Roger wouldn’t do this...not today.
He's waited his whole life for
t oday.

GRUNNI NG
Wy. .. what’ s today?

RACHEL
(hesitates)
| can't tell you

GRUNNI NG
Listen, a man’s dead. | need to
know why.

She col | apses onto her bed and SOBS uncontrol | ably. But
gradual ly her tears turn to rage.

RACHEL
Oh, she couldn't stand it. That
bi t ch. .

She tries to run fromthe room but Gunning stops her. He
hol ds her back and sl ans the door.

The door has an ol d-fashioned key in the [ock. Gunning turns
t he key.

GRUNNI NG
St op!!

RACHEL
Let ne go!!

She struggles to get free.

During the scuffle, she strikes Gunning’'s left arm He
GROALS in pain

The burst of pain triggers a -

FLASHBACK
W see toys scattered across the floor.
RETURN TO SCENE

G unni ng manages to throw Rachel to the bed. He reels back
cradling his arm
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RACHEL
You have no right to be here.

GRUNNI NG
Trust nme, this is the |last place |
want to be.

She turns away fromhim A silence falls as G unning
recovers.

G unning’s gaze falls on one of the noving boxes. A franed
photo pokes out. It’s a shot of Rachel, her arm around
anot her young woman. They | ook |ike sisters.

He | ooks away at the sound of Rachel’s voice.

RACHEL
(col dly)
What’s wong with your arnf
GRUNNI NG
Not hi ng.
RACHEL
Alittle tap fromme didn't do
that... Did you break it?
GRUNNI NG
(sighs)
Somet hing |ike that.
RACHEL
@unshot wound?
GRUNNI NG
It’s healed, alright?
RACHEL
You cal |l that heal ed?
GRUNNI NG
I’ m supposed to be on | eave. | just
want to get this figured out and go
hone.
RACHEL

Way’' d they send you?

GRUNNI NG
Let’s just say it’s a busy day for
t he police departnent.



H s words strike her. She turns to face hi magain, but
eyes aren’t focused - she’s thinking.

RACHEL
Why? What’ s happeni ng?

GRUNNI NG
| don’t know.

RACHEL
(slowy)
Oh God...no, it can't be.

GRUNNI NG
VWhat ?

RACHEL
(rmuttering to herself)
Not hi ng, nothing. It’s inpossible.

GRUNNI NG
Rachel, you need to tell ne: Did
Enma Ul ster have sonething to with
Roger’ s deat h?

Rachel s eyes snap back to attention

RACHEL
If she didn't pull the trigger, she
pushed himto it...

GRUNNI NG
How?

RACHEL
(tal ki ng past him
I was already |eaving. Wat nore
did she want?

She erupts into another flurry of SOBS.

RACHEL (cont’ d)
VWhat nore did she want ?!

GRUNNI NG
Were you sl eepi ng together?

RACHEL
Leave ne al onel!

She col l apses into nore tears.

23.

her
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GRUNNI NG
| have to ask you..

Suddenly there’s a voice from behind the door:

MAN' S VO CE (O S.)
Rachel ? Are you alright?

Rachel’s head jerks up fromthe bed as she stares at the
door. Her tears disappear in a flash of shock and terror.

RACHEL
It’s Roger.

GRUNNI NG
That’ s i npossi bl e.

MAN'S VO CE (O S.)
Wo's in there with you?

The doorknob jerks. The door shakes in its janb, but it’'s
securely | ocked.

RACHEL
Let himin.

Grunni ng doesn’t nove.
Rachel s terrified eyes focus on G unning.
The door knob stops shaking. It’s quiet.

GRUNNI NG
Stay here.

He unl ocks the door and | ooks out into the hallway. It
appears to be enpty.
UPSTAI RS HALLWAY

G unning steps out, shutting the door behind him He turns
the key in the | ock and pockets it.

Once again, the hallway is quite dark. H's eyes take a nonent
to adj ust.

GRUNNI NG
Reveal yourself.

There’s no response.
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He feels his way down the hall and KNOCKS on the next door.
No answer.

He turns the knob and pushes the door open with a CREAK

The roomis dark, but Gunning can see it’s an office.
There’s no one inside.

He noves al ong until he spots notion.

In the dark of the hallway, G unning sees a nman behind a
pl ate of gl ass.

He stops suddenly.

GRUNNI NG (cont’ d)
Don’t nove!

He | ooks cl oser.

It’s a mrror.

He sighs and keeps novi ng.

Grunni ng reaches a door at the end of the hall.
He tries the knob, but the door won't budge.

GRUNNI NG (cont’ d)
I's sonmeone in there?

He shakes the door again.

A mal e voice answers - but not from behind the door. It’'s
com ng from anot her room down the hall

ANDREW (Q. S.)
Yeah?

G unni ng noves down the hall in the direction of the voice,
opens a door and enters -

ANDREW S ROOM

A boy in his early teens slouches in a chair. The roomis
unkenpt, a typical teenager’s room strewn with sports

equi prmrent and nenorabili a.

H s face in his hands, the boy |ooks up to face G unning. He
tries to hide the fact that he’s been crying.
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The shades are closed in the room but beans of sunshine
stream t hrough the gaps in the curtains.

GRUNNI NG
Are you Andrew U ster?

ANDREW
Yeah. You must be the cop.

GRUNNI NG
I’ m Detective G unning.

ANDREW
Detective, huh? What's there to
sol ve here? You saw ny dad.

GRUNNI NG
Was that you a few minutes ago? In
front of Rachel’s door?

Andrew stares up at him he doesn’t understand.

GRUNNI NG (cont’ d)
Is there another man in the house?

ANDREW
No.

GRUNNI NG
You haven’'t left this roomin the
| ast few m nutes?

ANDREW
Are you saying there’s soneone el se
here? Soneone who coul d have. ..

Al armed, Gunning puts his hand on his holster. He | ooks out
t he doorway into the hallway.

GRUNNI NG
(qui ckly)
Li sten, Andrew, did your dad have
any reason to take his |life? Was he
depressed?

ANDREW
No... | don’t know. | mean, things
haven't been the same since she

nmoved i n.

G unning continues to watch the hallway as he talks to
Andr ew.
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GRUNNI NG
Rachel d ari s.

ANDREW
That he would do that to
nmom .. right under her nose.

GRUNNI NG
So you know about your dad and
Rachel ?

ANDREW
I thought sonething was up. It
wasn't til last night...

Grunning turns back to Andrew.

GRUNNI NG
What happened?
ANDREW
They had a big argunent. Al three
of "em | l|istened fromup here.
GRUNNI NG

What’ d t hey say?

ANDREW

Mom was screani ng. Said she want ed
her out by the norning. Dad denied
everyt hing. Rachel was crying the
whol e ti ne.

(bitterly)
Big frickin performance on her
part. VWiiny little--

GRUNNI NG
(cuts himoff)
Did your nomthreaten anyone?

ANDREW
| told you, she told her to get
out. ..
GRUNNI NG
Threaten with vi ol ence, | nean.
ANDREW

| don’t know. Maybe. Mom was
upset...who knows what she was
sayi ng? She may have said--

Andrew stops short as he sees where Grunning is |eading him
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ANDREW (cont ' d)
If you think nom.. | nean, if
you're trying to get ne--

GRUNNI NG
What do you think happened?

ANDREW
| don't know. Dad must’ve been
upset. That he brought all this
into the house.

BANG BANG BANG. ..
Someone i s poundi ng the door in another room

ANDREW (cont ' d)
Serves himright, | guess.

BANG BANG BANG ..

G unni ng | ooks back toward the direction of the sound, which
is louder now He jerks his head back to face Andrew, as the
boy’s words register.

GRUNNI NG
What’ d you just say?

BANG BANG BANG ..

ANDREW
Who is that?
GRUNNI NG
Must be Rachel .
ANDREW
Bi tch.
BANG, BANG BANG. ..
GRUNNI NG

(exasper at ed)
Jesus Christ...excuse ne.

G unni ng ducks out of the roomand back into the darkness of
the -
UPSTAI RS HALLWAY

The poundi ng has stopped. Gunning finds his way to Rachel’s
door and unlocks it. He steps inside.
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RACHEL’ S ROOM
Rachel stands by the wi ndow. She turns to face G unning.

RACHEL
How dare you lock nme in here.

GRUNNI NG
| could have three uniforned
officers restrain you. Wuld you
prefer that?

RACHEL
What of ficers? Odd that they woul d
send you here alone. Don’t you
peopl e usually have a partner?

GRUNNI NG
| told you...they called ne in.
ve' ||

have nore nmen here shortly.
RACHEL
Wthout a partner, | can't
tell...are you the good cop or the
bad cop?

Rachel turns back toward the wi ndow, which | ooks out over the
front yard and the street.

RACHEL (cont’ d)
Who was it...in the hallway?

GRUNNI NG
I...I"’mnot sure. They di sappeared.

RACHEL
It was Roger.

GRUNNI NG
| told you. Roger’s dead.

RACHEL
I know his voice.

GRUNNI NG
Maybe it’d be best if we all went
down to the living room

Rachel doesn’t respond - she’ll still |ooking out the w ndow.

RACHEL
How d you get here?
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GRUNNI NG
What do you nean?

RACHEL
| nean, where’s your car?

G unning strides over to the wi ndow and | ooks out. His car is
gone.

GRUNNI NG
Shit.

He dashes out of the room

EXT. FRONT OF HOUSE - MOMENTS LATER

He runs out the door toward the road. His car is right there,
just as it was earlier.

He spins around - to see if sonmeone could have noved it. But
there’s no one around.

GRUNNI NG
(shouti ng)
If you think this is a prank..

A dog barks in the distance, but it’s otherw se silent.

GRUNNI NG (cont’ d)
This is police property.

He | ooks in the car and sees the unl ocked door. He slans his
hand agai nst the roof.

GRUNNI NG (cont’ d)
Stay away. ..

G unning wal ks over to the front of the car and rests his
hand on the hood.

GRUNNI NG (cont’ d)
(to hinself)
It’s cold.

He shakes his head. Dazed.

He opens the driver’s side door and gets in. He pulls out
nore pills fromthe gl ove box.

Grunning sees his frazzled reflection in the rear-view
mrror.
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He pulls out his cell phone. The tinme on the display reads

10:31 a.m His fingers hover over the keypad,

But he stops hinself.

GRUNNI NG (cont’ d)
Don't do it.

ready to dial.

Finally he dials and puts the phone to his ear.

| NTERCUT -

INT. CAR/ SARAH S LI VI NG ROOM

SARAH ( ON PHONE)
Hel | 0?

GRUNNI NG ( ON PHONE)
It’s ne.

SARAH ( ON PHONE)
Did you sign?

GRUNNI NG ( ON PHONE)
No...listen, Sarah. Something’ s

wrong. Sonet hing’ s happening to ne.

SARAH ( ON PHONE)
(doubt ful)
What are you tal ki ng about, Paul ?

GRUNNI NG ( ON PHONE)
| got called in to work this
nor ni ng.

SARAH ( ON PHONE)
You had to go back sonetine.

GRUNNI NG ( ON PHONE)

It’s not that. Nothing makes sense.

SARAH ( ON PHONE)
| don't have tine for this, Paul
What do you want ?

GRUNNI NG ( ON PHONE)
(sighs)
Not hi ng.

SARAH ( ON PHONE)
You think things are easy for ne?
You think my life nakes sense?
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GRUNNI NG ( ON PHONE)
If we could count on each ot her,
maybe we coul d pull through--

SARAH ( ON PHONE)
How can | do that when all you do
is remnd ne of Matty...of what
happened.

GRUNNI NG ( ON PHONE)
I need hel p, Sarah.

SARAH ( ON PHONE)
Figure it out yourself.

She hangs up.
END | NTERCUT

H s hands shaking, Gunning puts his car key into the
i gnition.

He ponders turning the key for a nonent.
G unni ng | ooks back at the house.

He sees Rachel in the wi ndow. She draws the curtains shut and
di sappears.

GRUNNI NG
They' |l kill each other.

He grabs the bottle of pills and gets out of the car.

I NT. DI NI NG ROOM - MOMENTS LATER

Gunning returns to the dining room The plate of eggs is
still sitting there.

EMMA (O S.)
Roger ?

Enma wal ks in fromthe direction of the kitchen.
She’s startled to find Gunning there and staggers back.

EMVA (cont’ d)
Who are you?

She | ooks conpletely disoriented. Her hair |ies |oose again,
not in a pony tail.



GRUNNI NG
Enmma. .. Stay with ne, Emma. |’ m Paul
G unni ng.
EMVA
What are you doing in nmy house?
GRUNNI NG
Get a hold of yourself, Emma. |’'m

Det ective Paul G unning.

Sonet hi ng seens to register in her mnd.

EMVA
Oh, the police. Took you | ong
enough to get here. W called hours
ago.

GRUNNI NG
Cal | ed?

EMVA
About the intruder?

GRUNNI NG
There was an intruder in the house?

EMVA
That’s why you're here, isn't it?

GRUNNI NG
Wiy didn’t you nention this before?
When was he here?

EMVA
It was late...maybe 3 o’ clock in
t he norni ng.

GRUNNI NG
Did you get a | ook at hinf

EMVA
No. It was dark. He asked about
Roger . .

GRUNNI NG
So you spoke to him You didn't
recogni ze the voice?

EMVA
No.

33.
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GRUNNI NG
But he knew your husband?

EMVA
I think so. He asked about his
work. It was all so horrible.

GRUNNI NG
Coul d he have had sonething to do
wi th your husband’ s death?

She’' s st unned.

EMVA
You nust be confused. My husband is
Roger Ul ster.

GRUNNI NG
I”maware of that, Enmm.

EMVA
He’' s not dead.

G unni ng noves toward the glass wi ndow that | ooks into the
ki t chen.

GRUNNI NG
Pl ease, Enma. We can get through
this. Your husband' s body is
right...

But as he | ooks through the glass, there is no body. Roger
U ster is gone.

He turns to face Emma, his eyes w de.

GRUNNI NG (cont’ d)
My God...you noved hinf?

EMVA
Moved hi nf

GRUNNI NG
Where is your husband?!

EMVA
He just went upstairs.

He gives her one final |ook and dashes out of the room
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DOMSTAI RS HALLWAY

Grunning runs down the hall. Along the way, he hears a
piercing SIREN. It sounds |ike a police car or anbul ance

pul I'i ng up.
He st ops.

GRUNNI NG
Thank God.

Grunning runs into the -

FOYER

And t hen out si de.

EXT. FRONT OF HOUSE

There are no signs of police cars or energency vehicles -
just Grunning’s car sitting in its usual spot.

The sounds of sirens have stopped.

GRUNNI NG
No!

Gunning runs out into the -

STREET

He sees a police car fly along a distant street - headed in
some ot her direction.

GRUNNI NG
They were here.

He | ooks back at the house. Again, Rachel peeks out from her
Wi ndow.

G unning gets a determned ook in his eye and runs back
toward the house.
I NT. FOYER - SECONDS LATER

He | ooks toward the stairs, as if he’'s about to run upstairs.
But he | ooks down the hallway and changes his m nd.
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G unni ng goes back down the -

DOMNSTAI RS HALLWAY

He bursts into the -

Kl TCHEN

The roomis just as it was before. Roger Uster’s body lies
on the floor. The yellow police tape |lines the area.

G unning | ooks around frantically.

GRUNNI NG
How di d. .

G unni ng ducks under the tape and approaches the body
careful ly.

He nudges it with his foot.
GRUNNI NG (cont’ d)
Still dead, Roger?
(beat)
God, what am | doi ng?

He sl unps down on the floor, massaging his left arm

FLASHBACK

In the doorway, we see the vague inmage of a man and the glint
of a piece of netal.

RETURN TO SCENE

From hi s new vantage point on the floor, Gunning sees a
glint fromthe wall. It’s a spot directly across fromthe
Swi ngi ng door.

He crawls over to check it out. There's sonething small and
netal wedged into the wall.

Grunni ng reaches over to his tackle box and pulls out a |arge
pair of tweezers and a plastic bag.

He digs the tweezers into the wall and pulls out a bullet.

G unning stares at the bullet closely.
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He pulls Roger’s revolver fromhis breast pocket and lifts it
out of the plastic bag.

A | arge vase suddenly appears above G unning’s head. He sees
a shadow pass across the gun.

Bef ore he can | ook up, CRASH...the vase cones down on his
skul | and shatters. He coll apses.
FOYER

The front door opens and TWO POLI CEMEN cautiously enter the
house.

FI RST PCLI CEMAN
Hel | 0? Police.

SECOND POLI CEMAN
G unni ng. . .you here?

There’s no response, as the door slans behind them

FI RST POLI CEMAN
Wiy is it so dark?

SECOND POLI CEMAN
Feels like a tonb in here.

The first policeman steps toward the hall way.
FI RST POLI CEMAN
(calls out)
G unni ng?

There’s no response.

Kl TCHEN

G unning lies unconscious on the floor, the shards of the
vase scattered around him

FLASHBACK - I NT. GRUNNI NG S HOUSE - LIVING ROOM - EVEN NG

W see nore details this time. The front door opens. G unning
wal ks in. He's holding a stack of files.

He passes Matty, who's playing on the floor.
Matty junps up and greets G unning.
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MATTY
Daddy.

Grunning struggles to keep hold of the files.

GRUNNI NG
Careful, Matty.

Matty eyes the badge hanging on a chain around G unning’ s
neck.

MATTY
Can | play with your badge, Daddy?

GRUNNI NG
(wal ki ng past him
How many tines do | have to tel
you: It’s not a toy.

G unning wal ks into the -

DEN

The roomis a junble of books, photos and files from police
cases.

He drops the files on his desk.
Sarah calls out from another room

SARAH (O S.)
Wer e’ ve you been?

GRUNNI NG
(shouti ng back)
Don’t start, Sarah.

SARAH (O S.)
You m ssed the neeting.

G unni ng | ooks puzzl ed.

SARAH (O S.) (cont’d)
At school

GRUNNI NG
SARAH (O S.)
Forget it.
END FLASHBACK



39.

| NT. DOMNSTAI RS HALLWAY
The two policenen stalk the hallway.

FI RST POLI CEMAN
Anybody hone?

They' re greeted only by silence.

The two nmen reach the doorway of the dining roomand push it
open.

DI NI NG ROCOM

They exam ne the room The second policenen | ooks at the

pl ate of eggs on the table, putting his hand over it. It’'s

now col d.

SECOND POLI CEMAN
Sonmeone didn't eat their breakfast.

The first policeman stares in the window to the kitchen. But
he doesn’t see Gunning lying there, nor the body of Roger
Uster. It | ooks perfectly normal and enpty.

The policeman turns away.

Emma steps from behind a cabinet and cones into viewin the
wi ndow. But the officer is already |ooking in the other
direction. No one sees her.

FLASHBACK - | NT. GRUNNI NG S HOUSE - DEN - EVEN NG

G unning sorts through the files on his desk.

SARAH (O S.)
Can you give ne a hand in here?

G unni ng sighs, gets up.

He wal ks out into the -

LI VI NG ROOM
Matty is playing with his toys on the floor.

SARAH (O S.)
Were's Matty?



G unni ng gl ances down at Matty.

GRUNNI NG
He's fine.

Grunning into the kitchen.
As Matty plays, we close in on the front door.

END FLASHBACK

EXT. FRONT OF HOUSE - MOMENTS LATER
The two cops are out front again.
The first policeman talks on his cell phone.

FI RST POLI CEMAN ( ON PHONE)
There’'s no one here, chief.

SECOND POLI CEVAN
He want us to search the place?

The first policeman signals himto be quiet.

FI RST POLI CEMAN ( ON PHONE)
Got it, sir. We're on our way.

He clicks the phone shut.

FI RST POLI CEMAN (cont’ d)
No time. We got three nore places
to check out.

SECOND POLI CEMAN
What happened to G unni ng?

FI RST POLI CEMAN
Must ' ve | eft.

The second cop | ooks back at the house.

SECOND POLI CEMAN
Sonething’s off here. Gunning s a
good cop. If he said there was--

FI RST POLI CEMAN
(cuts himoff)
G unni ng was a good cop. He
changed.

40.

The first policeman puts his hand on the other’s shoul der.
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FI RST POLI CEMAN (cont’ d)
Let’s go.
FLASHBACK - | NT. GRUNNI NG S HOUSE - LIVING ROOM - EVEN NG
As Matty plays, the front door opens noi sel ess behind him

END FLASHBACK

I NT. KI TCHEN

A glass of water is splashed on Gunning’ s face. He awakes,
lying on the kitchen floor, |ooking up at Rachel.

She puts the glass down, turns away from himand bursts into
TEARS.

G unning sits up and rubs the back of his head. He feels
sonet hi ng and | ooks at his fingers: bl ood.

GRUNNI NG
Did you hit nme?

RACHEL
I found you like this.
(through tears)
Found you bot h.

Grunni ng | ooks over at Roger’s body, undisturbed.
Then he | ooks around him pani cked.

GRUNNI NG
Where' s the gun?

RACHEL
| don’t know

GRUNNI NG
Someone t ook Roger’s revol ver.

RACHEL
It wasn’t ne.

G unni ng checks his owm gun in his holster. It’s still there.
He pulls it out and checks the clip. The gun is | oaded.

GRUNNI NG
How nmuch time has passed?



42.

RACHEL
I don’t know. You left ny room
about an hour ago.

G unning gets up and | ooks around the kitchen. He sees a
round spot along the counter top - where the vase used to be.

GRUNNI NG
Have you seen the ot hers? Enma?

He | ooks back down at the shards of vase on the fl oor.

RACHEL
No.

Keepi ng his eyes on Rachel, he pulls out his cell phone and
dials.

I NTERCUT - INT. KITCHEN / HUDSON S OFFI CE

HUDSON ( ON PHONE)
Hudson.

GRUNNI NG ( ON PHONE)
| really need backup. Now.

HUDSON ( ON PHONE)
G unning. ..
(sighs)
The ME. is tied up. And we can’t
get anyone from forensics. But
we’' re sendi ng sonme bl ack-and-whites
over there.

GRUNNI NG ( ON PHONE)
Li sten, we could have a killer
here.

HUDSON ( ON PHONE)
Keep it together, Gunning. You
said it was a suicide. Wat
happened?

GRUNNI NG ( ON PHONE)
|’ ve been assaulted. The weapon is
gone.

HUDSON ( ON PHONE)
What ?! Who assaul ted you?

GRUNNI NG ( ON PHONE)
| don’t know.
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HUDSON ( ON PHONE)
What the hell’s going on over
t here, G unni ng?

GRUNNI NG ( ON PHONE)
Just send hel p.

G unning clicks the phone shut.

END | NTERCUT

G unning turns to Rachel, who w pes the tears from her face.
GRUNNI NG (cont’ d)

We're not playing around anynore.
You need to tell me everything.

RACHEL
I don’t know anything. | just found
you here--

GRUNNI NG

Sonet hi ng’s happening. It’s
not...right. Someone noved Roger’s
body. Now his gun is gone.

RACHEL
I was in ny roomall norning,
packi ng ny things.

G unni ng | ooks her up and down, to see if the gun is on her.

RACHEL (cont’ d)
If I took the gun, would | be
stupi d enough to keep it on ne?

GRUNNI NG
You said you’'re noving out. Were
are you goi ng?

RACHEL
| don’t know. I’'Il stay with
friends. Emma didn’'t give ne nuch
notice.

GRUNNI NG

So it got heated between you two
 ast night?

RACHEL
Wl |, yes. But she’s wong about
us. We aren’t sleeping together...
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She | ooks down at Roger’s dead body and corrects herself.

RACHEL (cont’ d)
...weren’t sleeping together.

GRUNNI NG
Somet hi ng nmust have set her off.

RACHEL
Roger never tells her anything. So
when she sees him sharing
everything with ne...you can

i magi ne.

GRUNNI NG
You had no romantic feelings for
Roger ?

RACHEL

That’ s not the point. W never
acted on them

GRUNNI NG
Oh, | think that may have been the
poi nt for her.
(beat)
God, what was he thinking - keeping
you in the house.

RACHEL

(getting angry)
It was professional. |I’mnot one of
t hose clichéd graduate students.

GRUNNI NG
Assum ng for a nonent you' re just
an i nnocent bystander here, who the
hell did this?

RACHEL
You’' ve rul ed out suicide?

He hesit ates.
GRUNNI NG
| found a second bullet...in the
wal | .

Remenbering the bullet, Gunning exam nes the floor. He
notices a puddl e of water near Roger.

G unni ng pushes around the vase shards, |ooking for the
bul I et .
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He cuts hinself on one of the shards.

GRUNNI NG (cont’ d)
Oow.

G unni ng sucks on his finger.

RACHEL
Her e.

Rachel takes his hand and pulls himover to the sink.
She runs the tap over his finger.

RACHEL (cont’ d)
It doesn’t | ook deep.

They | ock eyes for a nmonent, as she hol ds his hand.
G unning pulls away.
He | ooks back at the floor.

GRUNNI NG
Looks |i ke sonmeone took the bullet.

RACHEL
So there were two shots?

GRUNNI NG
Yes.

He steps away fromthe sink and crouches down next to the
bullet hole in the wall.

GRUNNI NG (cont’ d)
And if Roger did this hinmself, the
trajectory doesn’'t nmake sense. |
t hi nk the gun was planted on him
after the fact.

RACHEL
Can’t you test for that?
GRUNNI NG
Sure, but | need a forensics team
RACHEL
If it’s true, if Roger didn’t do
this...|l think we both know what

happened.
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GRUNNI NG
Have you seen Enma?

RACHEL
Not today, no.

GRUNNI NG
| need to find her.

RACHEL
I"’mcomng with you

GRUNNI NG
Li sten, Rachel. She m ght be arned.
And you're the | ast person she
needs to see.

RACHEL
Exactly. You think I want to run
into her w thout you there.

GRUNNI NG
"1l take you to the station. |
just need to find her first.

G unni ng ducks beneath the police tape as he approaches the
door .

He st ops.

GRUNNI NG (cont’ d)
Wait, | need to know what Roger was
doi ng today. At work.

RACHEL
| told you. | can’t say.

GRUNNI NG
| can’t protect you if I don’'t know
what’ s goi ng on.

RACHEL
It has nothing to do with this.

G unni ng steps toward her.

GRUNNI NG
Tell ne...



RACHEL

I don't even really know. 1 just
wor ked with himat school, never at
the institute. | wasn't allowed to

set foot in that place.

GRUNNI NG
But you know about his work.

RACHEL
Bits and pi eces. He was very
exci ted about sonething today. That
is, until last night. The
fight...he got distracted.

GRUNNI NG
Do you know where he slept |ast
ni ght ?

RACHEL
In his office, probably. I’m not

sure he slept, though. He didn't
sl eep nmuch in general

GRUNNI NG
Emma sai d sonet hi ng about there
bei ng an i ntruder.

RACHEL
First |’ve heard of it.

She pauses, thinking.

RACHEL (cont’ d)
Wait a minute. | think | did hear a
voice. Amn.... God, | thought it
was a dream

GRUNNI NG
When?

RACHEL
Late. Two or three in the norning,
maybe? | have no idea.

GRUNNI NG
What did the voice say?
She shrugs.
RACHEL
| was conked out. I...|l took sone

sl eeping pills last night.



GRUNNI NG
And polished themoff with a bottle
of w ne?

RACHEL
You can understand how I m ght have
troubl e sl eeping...

GRUNNI NG
This man...the intruder...could he
be connected to the institute? Enm
says he asked about Roger’s work.

RACHEL
A lot of people were interested in
hi s work.

Grunni ng | ooks down at Roger’s body.

GRUNNI NG
Enough to kill for it?

She thinks for a nonent, and shakes her head.

RACHEL
No. It doesn’t make sense. \Wat
woul d they have to gain?

She has anot her thought.

RACHEL (cont’ d)
Plus, if the intruder was here | ast
ni ght. ..
(gestures toward the body)
...when did this happen?

GRUNNI NG
Roger was shot right before going
to work at nine.

RACHEL
How do you know t hat?
GRUNNI NG
Emma.
RACHEL
No, no. It must have been earlier
t han t hat.
GRUNNI NG

But you never heard the shot...
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RACHEL
What tinme was it when you came into
ny roonf

GRUNNI NG
About 20 after.

RACHEL
Twenty after what?

GRUNNI NG
Ten.

RACHEL
That |l ate? I’'d already packed up ny
alarmcl ock...l thought it was
earlier.

(still thinking)
But it’s strange...after you told
me about Roger. | feel like | can
hear the shot ringing in ny m nd.

She | ooks back down at Roger and begins to cry again.

G unning puts his hand on her shoul der. She | ooks up at him

GRUNNI NG
You' re going to be fine, Rachel.
["1l figure this out. | prom se.

He wal ks out the door.

DOMNSTAI RS HALLWAY
He | ooks to see if Rachel is following him She’s not.
He yells into the kitchen behind him

GRUNNI NG
Don’t touch anyt hing!

Hi s phone rings. G unning answers.

I NTERCUT - I NT. HALLWAY / HUDSON S OFFI CE

HUDSON ( ON PHONE)
There you are.

GRUNNI NG ( ON PHONE)
Where’s ny backup?



HUDSON ( ON PHONE)
| sent a car over there. They said
you left. | even dispatched a
second patrol to make sure.

GRUNNI NG ( ON PHONE)
Did they cone inside?

HUDSON ( ON PHONE)
Sure. They checked out the place.
Said it was deserted. No body. No
not hi ng.

GRUNNI NG ( ON PHONE)
I was in the kitchen.

HUDSON ( ON PHONE)
G unning, | don’t know how to say
this...

GRUNNI NG ( ON' PHONE)
VWhat ?

HUDSON ( ON PHONE)
I have not hing but synpathy for
what happened. You know t hat.
But . ..

Hudson falls silent for a nonent.

HUDSON (ON PHONE) (cont’d)
You' ve cracked. You' re not making
any sense. | don’t know where you
are right now, but go hone...just
go honme. W can talk later.

GRUNNI NG ( ON PHONE)
And | eave these peopl e?

HUDSON ( ON PHONE)
Peopl e? What peopl e? |1’ m begi nni ng
to think this whole thing was a
crank call.

GRUNNI NG ( ON PHONE)
(hi s wheel s spinning)
Wait a mnute, chief. It’s not just
me. You said you ve gotten a |ot of
conpl ai nts.

HUDSON ( ON PHONE)
Right...which is why | have to go,
G unni ng.
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GRUNNI NG ( ON PHONE)
No, wait. Wat kind of conplaints?
They can’t all be crank calls.

HUDSON ( ON PHONE)
No pattern. A few m ssing persons.
Some stol en property.

GRUNNI NG ( ON PHONE)

Don’t you see? Sonething’ s
happeni ng here.

HUDSON ( ON PHONE)
There’'s no connecti on, G unn--

GRUNNI NG ( ON PHONE)
(cuts himoff)
Map it.

HUDSON ( ON PHONE)
VWhat ?

GRUNNI NG ( ON PHONE)
Put all the conplaints on a map.
See if they re concentrated
sonewher e.

HUDSON ( ON PHONE)
| don’t have tine for that.

GRUNNI NG ( ON PHONE)
Hurmor ne, chief. I'’mnot the only
one not nmaki ng sense today.
Hudson grunts and di sconnects. G unning snaps the phone shut.
END | NTERCUT

G unni ng wal ks down the hall to the -

FOYER

He opens the front door and steps outside.

EXT. FRONT OF HOUSE

He surveys the front yard. His car is parked in the sane
position.

G unni ng scouts around the side of the house.
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He stops when he hears voices. They' re comng froma nearby
wi ndow.

Grunni ng crouches bel ow.
ANDREW ( Q. S.)
Wiy woul d he do that? It doesn’t
make sense.
EMA (O S.)
| took care of it, Andrew. Don’t
you worry.

ANDREW ( Q. S.)
Took care of it? How?

EMVA (O S.)
shh. . . .

Emma’ s face appears in the wi ndow. She doesn’t see G unning,
who’ s hi dden under neat h.

EMVA (cont’ d)
We shoul d go.

G unning craw s back al ong the house and heads for the front
door.
| NT. DOMNSTAI RS HALLWAY - MOVENTS LATER

G unning wal ks quietly down the hall and into the -

LI VI NG ROOM

Enma and Andrew are gone.

G unning runs his fingers over the books in the shelves.
He tosses a few of the books onto the floor.

He | ooks behind them finding nothing.

G unni ng checks the windows. He tries to open one of them
but it’s seal ed shut.

He wal ks out of the roomand into the -

DOMSTAI RS HALLWAY

Upon stepping into the hall, he hears SHARP FEMALE VO CES.



G unning turns to see Emma and Rachel at the end of the
corridor. He runs toward them

Rachel is holding Emma’s arns, trying to restrain her.

EMVA
Let go of nme. How dare you?!

Rachel sees G unning com ng.

RACHEL
Detective, she’s here. |’ve got
her.

Enma turns to G unning.

EMVA
Pl ease, help. She’'s crazy.

G unni ng separates them

EMVA (cont’ d)
(seet hi ng)
You whor e.

RACHEL
Mur der er

GRUNNI NG
Enmma, |’ mgoing to have to search
you.

EMVA
VWhat is this about? Haven't | been
t hr ough enough?

GRUNNI NG
Were you in the kitchen earlier?

He begins to pat her down.

EMVA
Don’t you dare touch ne.

She grabs his hands.

Grunni ng stops abruptly and stares at her hands. Her fingers

are covered in bandages.

GRUNNI NG
How di d your hands get |ike that?
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EMVA
I cut nyself...gardening.

GRUNNI NG
They weren't cut before. Wen did
it happen?

EMVA
I’m..1"mnot sure. It nust have
been since | saw you.

GRUNNI NG
Your husband is dead, and you
deci de to plant azal eas?!

EMVA
It wasn’ t...I|...

GRUNNI NG
Did you hit me with the vase?

EMVA
Vase?

GRUNNI NG
You know exactly what |1’ m tal king
about...the vase in the kitchen.

EMVA

Oh, right. | saw the broken pieces.

I wondered how that happened.
RACHEL

You |ying bitch.
GRUNNI NG

Qui et, Rachel.

(to Emm)

You cut yourself on the shards. You
were picking up the bullet.

EMVA
...l don’t understand.

GRUNNI NG
| ve searched the house. There's
only four of us here. If you didn't
hit nme, who did?

She shakes her head.

GRUNNI NG (cont’ d)
Andr ew?
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Her eyes fl ash.

EMVA
He woul dn’t do that. Leave him
al one.

GRUNNI NG

Where’ d you put Roger’s gun?

EMVA
You...you don’t have it?

GRUNNI NG
Li sten Emma, we can discuss this
now. Here. O | can arrest you and
take you to the station

EMVA
But ... Andrew woul d be al one..

GRUNNI NG
W'l take himin as well. Mybe he
knows sonet hi ng about how his
not her’ s hands got cut up.

EMVA
Roger’s death...it was a suicide.
GRUNNI NG

That’ s your story now? Last tine |
saw you, you said he wasn’'t dead.

EMVA
I don’t understand. That was
bef or e.

G unni ng sighs and takes out a pair of handcuffs.
He begins to fit themaround Emma’s wri st.

GRUNNI NG
We have a uni que opportunity here.
Normal ly this place woul d be
crawming with cops right now Al
of themstrictly follow ng
procedure. As it is, it’'s just ne.

He CLICKS the cuff shut.
GRUNNI NG (cont’ d)

I could be your best friend here.
Just help me sort this out.



EMVA
Shouldn’t | have...a | awer?

GRUNNI NG
No | awyers here, just us.

EMVA
VWhat about her?

Grunning turns to Rachel.

GRUNNI NG
Rachel .

He tilts his head, suggesting that she |eave.

RACHEL
Fi ne.

She wal ks back into the kitchen.

GRUNNI NG
Here's how it | ooks, Emma. You shot
Roger. Then you put the gun in his
hand to make it | ook |ike suicide.
But you were sloppy. You fired two
shot s.

EMVA
It’s not true.

GRUNNI NG
(i gnoring her)
When | nentioned we woul d check his
hands for powder burns, to nake
sure he fired the gun, you got
worri ed.

She shakes her head.

GRUNNI NG (cont’ d)
So you hit me. Took the gun, the
bull et and...
(t hi nki ng)
Wait, you nust have scrubbed his
hands too. That’s why there was
water on the fl oor.

EMVA
I swear to you, when | found Roger,
he was al ready dead.

He stares in her eyes intently, trying to spot a lie.
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GRUNNI NG
Then what are you hiding?

She | ooks down.
He SLAPS the wall behind her.
GRUNNI NG (cont’ d)
(shouti ng)
Were’'s the gun?!

EMVA
| don’t know.

GRUNNI NG
Fine. W’ll do this your way.

He grabs her and forces her down the hall.

He throws her into the living roomand slans the door shut
behi nd her.

Grunning spots a chair against the wall of the hallway. He
grabs it and wedges it beneath the knob of the |living room
door .

He shouts in the direction of the kitchen door.

GRUNNI NG (cont’ d)
Rachel , watch this door.

G unni ng wal ks down the hall toward the foyer and stairs.

As he wal ks away, he hears Emma POUNDI NG on the door. It gets
increasingly |ouder, reverberating through the house.

BANG, BANG BANG ..

When Grunning reaches the end of the hallway, the pounding
abruptly stops.

MASTER BEDROOM - MOMENTS LATER

Gunning is pulling out drawers fromthe dresser, scattering
clothes all over the floor.

The enpty gun case sits open on the bed.

He noves on to the closets, tossing out hangers and boxes. He
finds not hi ng.
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Suddenly he stops dead. He stares at sone clunps of dirt on
the fl oor.

A smle crosses his |ips.
Grunning | ooks up at a potted plant sitting on a shelf.

GRUNNI NG
Sl oppy, Emma. Sl oppy.

He grabs the potted plant and turns it upsidedown. The plant
and soil shake | oose and fall to the ground.

He gives the pot another shake and the revol ver cones | oose,
tunbling to the floor.

Grunning carefully picks up the gun by the edges.

He grabs a piece of the scattered clothing and pops open the
cylinder. It’'s enpty.

G unning puts the gun back in his pocket.

DOMSTAI RS HALLWAY - MOMENTS LATER

G unning strides down the hall toward the |iving room door.
Rachel is standing watch in front.

Emma is still KNOCKING on the door fromthe inside.

EMWA (O S.)
Pl ease. .

GRUNNI NG
(to Rachel)

Open it.

She pulls the chair away from under the knob and opens the
door .

Emma steps into the hallway. She’'s hunched over, her hands
still locked in the handcuffs.

GRUNNI NG (cont’ d)
(to Emm)
I found the gun, Emma.

EMVA
I...1"mglad, detective.
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GRUNNI NG
Don't lie to ne. You re the one who
hidit. It was in your bedroom
She | ooks away.

GRUNNI NG (cont’ d)
Now tell ne...

He reaches into his pocket for the revol ver.
And finds...nothing there.
GRUNNI NG (cont’ d)

The revolver...it’s gone.
RACHEL
What ?
GRUNNI NG
| just had it.
RACHEL
Could it have fallen out of your
pocket ?

G unning’'s eyes blaze. He runs back toward the stairs.

MASTER BEDROOM - MOMENTS LATER

G unning bolts into the roomand finds Andrew there,
crouchi ng on the ground.

Andrew i s handl i ng sonet hi ng.

GRUNNI NG
Drop it.

Andrew bolts up, the revolver tunbles to the ground.

ANDREW
I just found it there.

Grunni ng reaches down and grabs the gun. He puts it back in
hi s pocket.

Andrew | ooks around the room at the nmess that G unning
creat ed.

ANDREW (cont ' d)
What happened in here?



GRUNNI NG
(ignoring him
Where was the gun? Exactly.

ANDREW
On the ground. Right there.

He points toward the door.

ANDREW (cont ' d)

By the door.
GRUNNI NG
Just lying there?
ANDREW
Yeah. | swear.
GRUNNI NG
What were you doing in here?
ANDREW
Looki ng for nmom
GRUNNI NG
Have you seen that gun before?
ANDREW
No.
GRUNNI NG
Never ?
ANDREW
Never .
GRUNNI NG

But you saw your dad’ s body.
Earlier. In the kitchen

ANDREW
Yeah.

GRUNNI NG
Was the gun in his hand?

ANDREW
VWhat ? No.

Grunning gives hima | ook of surprise.

ANDREW (cont ' d)
I mean, | don’t renenber.
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GRUNNI NG
But you don’t think so.

ANDREW
I...where’s ny non?

G unning | ooks away for a nmonment, |ost in thought.

H s head snaps up, as if he just got an idea.

GRUNNI NG
Go back to your room And stay
there. 1'lIl have nore questions...

As Andrew wal ks out, G unning marches over to the upturned
fl ower pot and digs through the dirt.

He finds sonmething and pulls it out.

It’s the bullet.

Gunning pulls out the gun and pops open the cylinder.

He tries to put the bullet into the chanber. It doesn't fit.

GRUNNI NG (cont’ d)
Huh.

He puts both the gun and the bullet back into his pocket.

G unni ng wal ks out of the room

UPSTAI RS HALLWAY

G unning stops short in the corridor. He's in front of the
door he couldn’t open before.

G unni ng knocks. No answer.
He presses his ear against the door and hears a faint sound.

It’s a small child LAUGH NG

FLASHBACK - | NT. GRUNNI NG S HOUSE - LI VI NG ROOM - EVEN NG

Matty plays with his toys on the floor, occasionally LAUGH NG
to hinself.

The front door behind himslowy opens.

W hear arguing comi ng from another room
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GRUNNI NG (O. S.)
You coul d’ ve rem nded ne this
nor ni ng. . .

SARAH (O S.)
| can’t believe you' re trying to
blame ne. If you cared enough, you
woul d’ ve renenber ed.

CALE (a man in his late 20s or 30s, hard features, weathered)
appears in the doorway. No one hears himam d the arguing.

Matty has his back to him

GRUNNING (O. S.)
Vell, I'’msorry.

SARAH (O S.)
Just once 1'd like a sign that you
gave a dam about us...that you put
this famly first.

Cal e watches Matty playing.

GRUNNI NG (O S.)
You know | do.

SARAH (O S.)
Do 1?7 Gve ne a sign here, Paul.
Sonet hi ng.

Cal e creeps up and grabs Matty. The boy makes a muffled YELP
as Cale puts his hand over Matty’s nouth.

GRUNNI NG (O. S.)
VWhat was that?

RETURN TO SCENE

G unni ng staggers back fromthe door. The | aughing stops. He
presses his ear against it and the LAUGH NG resunes.

GRUNNI NG (cont’ d)
No. .. not here.

He reaches to grab the door handle, but the knob comes off in
his hand. He throws it to the floor in frustration.

G unni ng BANGS on the door, but it won't budge.

GRUNNI NG (cont’ d)
Mat ty?
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FLASHBACK - | NT. GRUNNI NG S HOUSE - LIVING ROOM - EVEN NG
Hol ding Matty in one arm Cale draws a gun.

SARAH (O S.)
Matty?

Sarah wal ks into the room
She stops, stunned, at the sight of Cale holding a gun.

SARAH (cont’ d)
Paul .

RETURN TO SCENE

Crazed, sweat pouring down his face, Gunning tries the door
again. But it’s seal ed.

He bangs into it, crushing his left arm Gunning GRUNTS in
pai n.

He staggers down the hall and opens the door to Andrew s
room

ANDREW S ROOM

Andrew i s slunped on the bed, crying. He jerks his head up to
see G unni ng.

GRUNNI NG
VWhat ' s behi nd that door?

He points in the direction of the seal ed door.
Andrew glinpses Grunning’ s crazed expression.

ANDREW
Are you okay?

GRUNNI NG
VWhat ' s behi nd that door ?!

ANDREW
At the end of the hall?
It’s...nothing. Storage. Dad had it
seal ed off to save electricity.

GRUNNI NG
Is there any other way to get
t her e?
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ANDREW
No. Why does it matter?

GRUNNI NG
(recovering)
| heard...sounds.

ANDREW
There's no one back there. | swear.

Grunning stares at the floor. He touches his ear, lost in
t hought .

ANDREW (cont ' d)
What the hell’s going on?

G unning | eaves the room

UPSTAI RS HALLWAY
G unni ng hears soft FOOTSTEPS down the hall.

He | ooks down the dark corridor. There's novenent at the
other end of the hall - near the stairwell.

G unning draws his gun fromthe hol ster and strides down the
hal | .

A man cones into view He's dressed in a bathrobe, wal king
away from G unni ng.

From t he back, the man | ooks |ike Roger U ster.
GRUNNI NG
(ast oni shed)
Roger ?

At the end of the hall, the man vani shes. Di sappears into
thin air. There’ s nothing there.

G unning runs toward the spot and flails his arns through the
air. He smacks his face and | ooks agai n. Not hi ng.

He scranbl es down the -

STAI RWELL

And into the -
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FOYER
But still nothing. No sign of anyone.
GRUNNI NG
No!
He braces hinself against the wall, |ooking |ike he m ght
col | apse.

Suddenly determ ned, he heads down the -

DOMSTAI RS HALLWAY

He passes the living roomdoor. The chair is knocked over,
and the room | ooks enpty.

G unning strides into the -

Kl TCHEN

As Gunning flies into the room he tears through some of the
yel | ow police tape.

Rachel is standing there, |eaning against the counter.
Roger’ s dead body is on the floor, sanme as before.

He reaches over to her armand grabs it, squeezes it.

GRUNNI NG
You' re real enough.

RACHEL
(al ar med)
Det ecti ve. ..

G unni ng | ooks around. He can barely get the words out.

GRUNNI NG
Where' d. .. Emma go?

RACHEL
| don’t know. What’'s wrong?

He stares into space.

GRUNNI NG
| don't...l can't..
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RACHEL
What ' s happeni ng?

GRUNNI NG
| saw. .. Roger

Rachel | ooks down at Roger’s body on the floor.

RACHEL
Wher e?

GRUNNI NG
Upst ai rs.

RACHEL
What ?

GRUNNI NG

Wal ki ng down the hall. Then he
di sappeared - right in front of ne.

RACHEL
Li ke...like a ghost?

G unning stares at her and nods.

RACHEL (cont’ d)
Are you sure?

GRUNNI NG
I"'msure | sawit.

Rachel studies Gunning. He's a weck - sweating, dishevel ed,
hi s hands shaki ng.

Gunning takes the pills fromhis pocket and swall ows one.
He nurses his injured arm

Rachel s gaze focuses on his arm

RACHEL

How did it happen?
GRUNNI NG

He just appeared...upstairs.
RACHEL

No, | don’t nmean that. Your arm

Grunni ng gives her a strange | ook.
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GRUNNI NG
VWhat’'s that have to do with
anyt hi ng?

She si ghs.

GRUNNI NG (cont’ d)
...if you think I m seeing
t hi ngs. .. because of that?

RACHEL
Was it an accident?

GRUNNI NG
It’s not your--

RACHEL
What happened?

GRUNNI NG
I made a m st ake.

RACHEL
Just tell ne.

Grunni ng takes a deep breath.

GRUNNI NG
You really want to know? It was
sonmeone | put away. He got rel eased
early...good behavi or.

G unning half-smles at the thought.

GRUNNI NG (cont’ d)
He cane | ooking for ne.

RACHEL
He tried to kill you?

G unning turns away from her.
GRUNNI NG
If that were it...God, if that were
it.

RACHEL
Did he...hurt soneone? Soneone
cl ose to you?

She reaches out to him but he pushes her away.



RACHEL (cont’ d)
Detective...it’s Paul, right?

GRUNNI NG
(stern)
This isn't about ne.

RACHEL
(pointing to Roger’s body)
You just told me you saw that nman
wal king around. 1'd say it has
sonething to do with you

GRUNNI NG
He was there.

RACHEL
| want to believe you. But I
haven't seen anything. And you're
poppi ng those pills...

GRUNNI NG
These just ease the pain - they
don’t do anything el se.

RACHEL
Depends how many you t ake.

GRUNNI NG
It’s not just nme. It can't be...

She approaches hi m again, stopping a few inches away.

RACHEL
I know what it’s like to |ose
soneone...to feel like it’s your
faul t.

GRUNNI NG

You nmean Roger ?

RACHEL
Before...ny sister. She...got sick.
They didn’t catch it in tine.

GRUNNI NG
(still gruff)
How i s that your fault?

RACHEL
She didn’t have heal th insurance.
She never could seemto hang onto a
job...or a man.
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RACHEL( cont ' d)

I coul d’ ve hel ped her but |
didnt...until it was too |ate.

G unning softens. He faces her again and touches her
shoul der .

GRUNNI NG
(sof teni ng)
Listen, I"'msorry. | really am But
you aren’t ny shrink. 1’mfine.
RACHEL
I"mjust trying to nake sense of
this, Paul.
(pauses)

You' re under a |lot of stress. And
I’ msure getting conked on the head
hel ped.

G unning reaches up to touch the wound on his head.
GRUNNI NG

It started before that. Wien | saw
Emma earlier, she said Roger was

still alive.

RACHEL
Wl | you know the state of mnd
she’s in.

GRUNNI NG

(al nost to hinself)
One of them knows what’'s happeni ng.

RACHEL
One of thent?

GRUNNI NG
Emma or Roger. ..

RACHEL
Paul , Roger’s right here. Please. |
need you to stay focused: Roger’s

dead.
GRUNNI NG
You have to believe ne.
RACHEL
How can |, Paul? I'"’ma scientist. |

don’t believe in ghosts.
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GRUNNI NG
But you heard him his
voi ce...upstairs.

RACHEL
| heard sonething. But this..

She gestures toward the body again.
RACHEL (cont’ d)
That is cold, hard evidence. It’s
just not poss--
GRUNNI NG
(shouti ng)
DAMN I T, | SAWH M !

Di sturbed, she backs away from him She reaches for the
phone.

RACHEL
Paul , I'’mgoing to call the police.
You need hel p.
GRUNNI NG
(bitterly)
Good | uck.
As she begins to dial, he storns out of the room
After watching himleave, she stops dialing.
She hesitates for a nonent and replaces the receiver on the
hook.
STAI RNELL - MOVENTS LATER

Gunning returns to the stairs and slowy clinbs. H s eyes
crazed, he draws his gun.

He creeps up the steps and into the -

UPSTAI RS HALLWAY

He nmarches down the hall.

GRUNNI NG
(shouti ng)
Li sten, people...I’mthrough with

t hi s!
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He’s frantic, pointing the gun at each doorway as he passes.

GRUNNI NG (cont’ d)
I’mgoing to get sonme answers now.

From t he bedroom doorway, Emra appears.

They can barely see each other in the darkened hal |l way, but

her hair appears | oose and matted from sl eep.

GRUNNI NG (cont’ d)
There you are.

EMVA
Pl ease. . .take whatever you want.
Don’t hurt us.

GRUNNI NG
Where' s Roger?

EMVA
He...do you know ny husband?

GRUNNI NG
Enough with the ganes, Emma. Tel
me what’s goi ng on. Now.

EMVA
Who are you?

GRUNNI NG
Is this about Roger’s work?

EMVA
GRUNNI NG
What was he working on?

EMVA
Pl ease. .

G unni ng nmakes a nove for Enma. She bolts away,

her bedr oom door .

back toward

She escapes inside just as Gunning reaches the doorway.

MASTER BEDROOM

As Grunning runs into the room the light changes. Enmma

vani shes - just as Roger did before.
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G unning spins around, totally disoriented.

GRUNNI NG
Her...to00?

He runs back out into the -

UPSTAI RS HALLWAY

He hears hurried footsteps at the end of the hall. He can
just make out Andrew running toward the stairs.

G unning chases after him But as they reach the stairs,
Andr ew di sappears.
STAI RAELL

G unni ng stunbles down the stairs. He catches hinself on the
wal |, barely regaining his bal ance.

Breat hi ng heavy, he gets a determned |ook in his eyes.

He marches back up the stairs and into the -

UPSTAI RS HALLWAY

He finds the door to Roger’s office and BANGS it open.

ROGER S OFFI CE

G unning steps into a cluttered hone office. Rays of pale
nmorni ng sunlight [ance through the blinds.

Sitting at the desk, his head in his hands, is Roger U ster.
Grunni ng approaches careful ly.
GRUNNI NG
(his voice trenbling)
Roger U ster?
Roger | ooks up in surprise.

ROGER
Who are you?

GRUNNI NG
I”ma detective.
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ROGER
Wiy are you here? Did Emma | et you
in?

GRUNNI NG

G unning stammers as he wal ks cl oser to Roger. He reaches out
hi s hand.

Ref | exi vel y, Roger returns the gesture and they shake hands.
G unning stares down at his hand as he touches Roger.

GRUNNI NG (cont’ d)
It’s really you

ROGER
What are you doi ng here?

GRUNNI NG
That’s the thing. I'm
i nvestigating...your death.

Roger pushes his chair back.

ROGER
What are you--why woul d you say
t hat ?

GRUNNI NG

The last tine | saw you, you were
lying in a pool of blood.

ROGER
Get out this instant. | don't know
how you got in here...

GRUNNI NG
Pl ease, Roger. You of all people,
you have to believe this. You have
to explain what’s happeni ng.

ROGER
My expl anation? You're clearly
i nsane.
Roger grabs the phone.

ROGER (cont’ d)
And I'mcalling the police.

G unning puts his hand on dial pad.
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GRUNNI NG
What were you going to do at the
institute today? You had sonet hing
pl anned.

ROGER
How do you know about that?

Roger puts down the phone.

GRUNNI NG
Rachel told ne.

ROGER
You’ ve spoken to her?
(fearful)
Did you do sonething to her?

GRUNNI NG
She's fine. Which is nore than |
can say for you

ROGER
Do you have sone kind of badge?

G unning pulls out his badge and ID and shows it to Roger.
Roger si ghs.

ROGER (cont’ d)
As you can plainly see...
(reading the ID)
M. Gunning, |I’mnot dead. Now
pl ease | eave

GRUNNI NG
I’ mnot going anywhere. And don’t
you di sappear on ne again.

ROGER
Vell, | can’t tell you anything
about my work. It’s classified.

GRUNNI NG
But it was a weapon?

Roger doesn’t respond.

GRUNNI NG (cont’ d)
(frustrated)
You don’t understand. .. sonething
has gone horribly wong.
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ROGER
| don’t doubt you feel that way.

GRUNNI NG
It’s not in ny head. Everything's
junbl ed up. You' re dead one nonent,
t he next you’'re right here.

Grunni ng grabs Roger’s shoulder in frustration.

GRUNNI NG (cont’ d)
Are you telling me you' re not real?

ROGER
I"’mperfectly real. | don’t know
what you t hought you saw before.

GRUNNI NG
!t’s out of order, that's what it
is.

They hear a shout from downstairs.

EMMA (O S.)
Roger! You' re breakfast is getting
col d.

GRUNNI NG

(sonet hi ng clicks)
What time is it right now?

Roger | ooks at his watch.

ROGER
It’s alittle after seven

GRUNNI NG
In the norning?

ROGER
O course.

G unning rips out his cell phone and stares at the screen.
The clock says 7:15 a.m

GRUNNI NG
(sol el y)
| arrived here at 10 a. m

ROGER
Today?
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GRUNNI NG
Today.

Roger stares long and hard at G unning.
ROGER

No. It can’t be. It was supposed to
be cont ai ned.

GRUNNI NG

So this is about your work.
ROGER

| told you, | can't say..

G unning sits down in a chair in front of Roger’s desk. He
draws hi s gun

GRUNNI NG
I’mgoing to ask you this as a
cop...but also as a man holding a
| oaded Colt .45. What were you
going to do at work today?

ROGER
God, if it’s really true...l guess
it doesn’t matter anynore.
GRUNNI NG
Tel |l ne.
ROGER
It’s...it’s hard to explain. |

didn’t nean this to be a weapon

GRUNNI NG
So you caused all this? How?

Roger thinks for a nonment and picks up a piece of paper from
t he desk.

GRUNNI NG (cont’ d)
What are you doi ng?

ROCGER
Showi ng you

He folds the piece of paper several tines, until it forns a
tight square.

ROGER (cont’ d)
You understand that tine is a
di nensi on.
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GRUNNI NG

(gruff)
Sur e.

Roger picks up a pair of scissors, which Gunning eyes
warily.

GRUNNI NG (cont’ d)
Easy.

ROGER
You' |l |l see...

Roger begins to cut the piece of paper. He nmakes a few
i nci sions.

ROGER (cont’ d)
I magine that this is tinme
unfol ding. But you see, |’ve nmade
t hese cuts.

He slowly unfolds the paper.

ROGER (cont’ d)
Suddenly, tine doesn’t unfold in a
i near way.

As he opens piece of paper, it takes the formof a series of
conpl ex shapes - like paper dolls, only they |ook nore like
abstract crystals.

ROGER (cont’ d)
It splits up, divides. It may be
one tine here - another tine a few
feet away.

GRUNNI NG
Wi ch is exactly what's going on in
t hi s house.

ROGER
It wasn’t supposed to happen that
way. It’s a very tightly controlled
test. W' re taking precautions.

GRUNNI NG
(pointing at the paper)
So these cuts...how would you do
t hat ?

ROCGER
In layman’s terns?
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GRUNNI NG
Pl ease.

ROGER
A very intense pul se of energy. But
not one that harns physical things.
That’s just it, | didn't want to
hurt anyone. The first three
di nensions are left intact.

GRUNNI NG

It just sets tine off-kilter?
ROGER

Exactly.
GRUNNI NG

But you were working for the
mlitary...they nust have wanted a
weapon?

ROGER
No, they promised ne it was just
research. W thought it mght |ead
to sonet hing el se.

GRUNNI NG
VWhat, like tinme travel ?

ROGER
Who knows? Anyway, it was just too
complex. W only seemto be able to
do damage, not to control. W can’'t
even nmake strategic cuts.

GRUNNI NG
So why were you doing it?

ROGER
l...1 figured they would take ny
wor k one way or another. | just
wanted at |east to be there - to
shepherd it.

Grunni ng | ooks around.

GRUNNI NG
(sarcastically)
In that case, great job.

ROGER
You said you saw ny body...in
anot her room



GRUNNI NG
Your...corpse is in the kitchen.
ROGER
How?
GRUNNI NG
@Qunshot to the head.
ROGER
Who woul d do that?
GRUNNI NG
Is it safe to assune you' re not
sui ci dal ?
ROGER
For now.
GRUNNI NG

Then you’ ve been nurdered. Possibly
by soneone in this house.

Roger | ooks down, stunned.

ROGER
God, this is insane.

G unning puts the gun away.

GRUNNI NG
But we have tine. We can stop this.

Roger | ooks up again, a sad expression on his face.

ROGER
I’mnot sure it works that way.
What ever’ s happened has happened. |
mean, it will happen and it has
happened.

GRUNNI NG
VWhat ?

ROGER
The course of events. W' re going
t hrough the notions. Qur piece of
the puzzle right now, it fits into
everything else. You can’t nake a
new puzzl e.

79.
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GRUNNI NG
O course you can. W can do
what ever we want.

ROGER
Maybe nme knowing that 1’mgoing to
be killed is what | eads ne to be

kill ed.
GRUNNI NG

You don’t know that.
ROGER

Maybe you're the killer.
GRUNNI NG

Shut up.
ROGER

| have to be honest, detective. You
ook a little unhinged.

GRUNNI NG
This experinment...how far could it
have spread?

ROGER
No idea. It wasn’'t even supposed to
get outside the | ab.

Roger stands up and | ooks out the w ndow.
ROGER (cont’ d)

If it did, there’s no telling how
far the cuts go. O how deep

GRUNNI NG
What do you nmean?
ROGER
The intensity of the pulse - it can

vary. Sonme areas m ght only be
distorted by a few hours, or

m nutes even. Qther places may have
bi gger di screpanci es.

GRUNNI NG
How far back could they go?

ROGER
Who's to say? Days...nonths..
years, maybe.
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GRUNNI NG
One thing I don’t understand. | saw
you in the hallway earlier. \Wen I
fol |l owed you, you di sappear ed.

ROGER
(al nost to hinself)
Yes, yes. O course. You weren't
here at the tine of the
di sturbance. It nakes perfect
sense.

GRUNNI NG
What are you sayi ng?

ROGER
I’ mexperiencing time in a |linear
way. It’s 7:21 right now |If
| eave the room it will still be
7:21 for me. Nothing appears w ong.

GRUNNI NG
How i s that?

ROGER
I’mpart of the anomaly. | was here
during the test. You' re an
observer, an outsider. You see
things as they truly are.

GRUNNI NG
First tinme soneone’s said that to
nme today.

ROGER
So when | di sappeared, | was nerely

staying in ny tine. You shifted to
another tine, and naturally, |
vani shed.

Gunning reflects and gives a small nod of understandi ng.

ROGER (cont’ d)
| assune it’s the sane with the
others - Emma, Rachel. They don’t
understand that anything s wong?

GRUNNI NG
Wl |, aside fromyour death, no.
They seemto be fine.
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ROGER
They're trapped in the anonaly as
wel | .
G unni ng shakes his head.

GRUNNI NG
l...1"mnot sure about this.

ROGER
Test it.

Grunni ng stands up and | ooks at his cell phone, which now
reads 7:22 a.m

He backs out of the roomstill staring at Roger. As he passes
out through the doorway into the -
UPSTAI RS HALLWAY

It gets quite dark. He can no | onger see Roger sitting at his
desk.

The phone glows 3:22 a.m

GRUNNI NG
Ch CGod.

He wal ks down the hall and into the -

MASTER BEDROOM
Af ternoon daylight filters through the roomi s heavy curtains.
The phone display reads 4:22 p. m

G unni ng pauses for a nonent and touches his chest - as if he
feels pain there.

Suddenly the phone lights up, ringing. The nane “Hudson”
fl ashes on the screen.

G unni ng answers the phone.

I NTERCUT - | NT. MASTER BEDROOM / HUDSON S OFFI CE

HUDSON ( ON PHONE)
Grunning, it’s Hudson.

G unning doesn’t respond, still a little stunned.



83.

HUDSON (ON PHONE) (cont’d)
Listen, I wasn't going to check
this out. But | figured | owed that
much to you

GRUNNI NG ( ON PHONE)
Check what out?

HUDSON ( ON PHONE)
| graphed all our conplaints on a
map. You m ght be on to sonething.
They make a big circle...and the
defense lab lies dead at the
center.

GRUNNI NG ( ON PHONE)
And where am | on the map?

HUDSON ( ON PHONE)
Don't tell me you're still at that
house. .. on Oaknead?

G unni ng wal ks over to one of the curtains.

GRUNNI NG ( ON PHONE)
Yes.

HUDSON ( ON PHONE)
Right in the mddle - you re |less
than a mle fromthat |ab.

Grunning draws the curtains and stares out across a field. A
boxy government building lies in the background.

HUDSON (ON PHONE) (cont’d)
Li ke I said, nmaybe there’'s
sonmething to this. Did you sort
t hi ngs out over there?

The background NO SE rises again at Hudson’s office.

GRUNNI NG ( ON PHONE)
It’s starting to nake sense.

HUDSON ( ON PHONE)
You want to enlighten nme?

GRUNNI NG ( ON PHONE)
| need alittle nore tine.
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HUDSON ( ON PHONE)
(quieter)
| have to say, it’s not getting
better over here. Alot of ny
nmen. . .

GRUNNI NG ( ON' PHONE)
VWhat ?

HUDSON ( ON PHONE)
They haven’'t reported back in a
whil e. These are guys with radios -
t hey’ ve just gone dead.
GRUNNI NG ( ON PHONE)
(sighs)
"1l do what | can.
G unning clicks the phone shut.
END | NTERCUT

G unni ng wal ks out of the room

UPSTAI RS HALLWAY
G unni ng begi ns wal ki ng down the hall but then stops.

He stares at the door at the end of the corridor - the one he
couldn’t open earlier.

H s eyes go wi de.

Grunning puts his ear to the door. Again, he hears the dim
sound of a child LAUGH NG

GRUNNI NG
Mat ty?

He presses harder against the door. The | aughing gets | ouder.
GRUNNI NG (cont’ d)
Oh CGod, it is you.
FLASHBACK - I NT. GRUNNI NG S HOUSE - LI VI NG ROOM
Cal e holds Matty, points the gun at Sarah.

G unni ng appears in the kitchen doorway. He's pointing his
gun at Cale.
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GRUNNI NG
(to Cal e)
It’s you.

CALE
Nice fam |y you have here,
G unni ng.

SARAH
(to Cal e)
Who are you?

CALE
(to Grunning)
You know, | had a nice famly too.

GRUNNI NG
What are you doing here, Cale?

CALE
When | was inside, they
di sappeared. Big surprise, | guess.

GRUNNI NG
You' |l go back to jail.

CALE
You think | care about that...about
anyt hi ng.

GRUNNI NG
What do you want ?

CALE

You took sonething fromnme. |1

t ake sonething fromyou
Cale points the gun toward Matty's head. G unni ng Fl RES.
Just as Grunning shoots, Cale shifts his position.
Gunning's bullet hits Matty, killing himinstantly.
Cal e FIRES back at Gunning, hitting himin the arm
Gunning continues FIRING enptying his gun into Cale.
Cal e col | apses, dead.

G unni ng drops down to Matty.

He cradles the child in his arnms. Toys are scattered around
hi m
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Sar ah SOBS.
RETURN TO SCENE
Grunning’s head is pressed agai nst the door.

GRUNNI NG
It’s going to be okay, Matty.

G unni ng begins slamm ng his body against the door, trying to
open it.

GRUNNI NG (cont’ d)
" mgoing to get you.

The door doesn’t budge.

The pain in his left armflares up and he stops to clutch it,
GROANI NG

Frustrated, he | ooks around.

He wal ks down the hall to -

ROGER S OFFI CE

Roger is now standing, |ooking out the window He's lost in
t hought .

GRUNNI NG
| need an axe.
ROGER
What ? Wy woul d- -
GRUNNI NG
(shouti ng)
| NEED AN AXE
ROGER

There’s a hatchet in the hal
cl oset downstairs. What are you

doi ng?

GRUNNI NG
That door you sealed up. |’ m going
to open it.

G unning turns around and marches out.

ROGER
It’s not going to work.
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DOWNSTAI RS HALLWAY - MOVENTS LATER

G unni ng checks his cell phone, which reads 12:27 p. m
He opens a cl oset door and digs through the clutter.
Triunphantly, he pulls out a hatchet.

He tests its weight and heads back toward the stairs.

Grunni ng reaches the -

FOYER
He | ooks down. The hatchet has vani shed.

GRUNNI NG
No!

He | ooks around for a noment and steps back into the -

DOWNSTAI RS HALLWAY
The hatchet reappears in his hand.

He grips it tightly and rushes back into the -

FOYER
Agai n, the hatchet disappears.
Gunning GROALS in frustration.

He runs toward the stairs.

UPSTAI RS HALLWAY - MOVENTS LATER
He stands in front of the seal ed door.

G unni ng searches his pockets desperately. Finally he
retrieves a Swiss Arny knife.

He pops open the bl ade and begi ns jabbing the door
ferociously. But he only manages to scratch the wood.

Punpi ng with adrenaline, he shoves the knife into the socket
that once held the door knob.
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A smal | piece of wood pops out the other side, creating a
hol e.

Still breathing heavily, he crouches down and puts his eye to
t he hol e.

He | ooks into the room

BACK ROOM

It’s a small but brightly Iit room filled with children's
furniture.

A woman, her back to us, sits by a small bed. She's reading
to an unseen child.

WOVAN
...all the king s horses and all
the king’s nen couldn’t put Hunpty
t oget her agai n.

W hear the voice of a 4-year-old boy.

CHI LD
Agai n!

WOVAN
No, that’'s the last tine. You have
to go to bed.

CH LD
W1l Daddy say g night?

WOVAN
No.

CH LD
Wy ?

WOVAN
He' s at worKk.

CH LD
Wy ?

WOVAN

Because his work is inportant.

CH LD
WIIl he see ny gane tonorrow?
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WOVAN
I don’t know...now go to sl eep.

The woman clicks off a bedside |ight. She stands.

CHI LD
I love you, nom

She turns and faces our direction. It’s Enma, years younger.

EMVA
| love you too, Andrew.

She wal ks toward the doorway, disappearing with a swi sh as
she passes t hrough.

UPSTAI RS HALLWAY

G unning pulls his eye away fromthe door.

Still breathing heavy, he stares into the darkened corridor.

He wal ks down the hall and into -

ROGER S OFFI CE
G unning enters with a pained | ook on his face.

Again, he puts his hand on his chest for a nonment. The pain
passes.

Roger is back at his desk, draw ng sonething on a piece of
paper .

GRUNNI NG
(gesturing)
VWhat was that roonf

ROGER
At the end of the hall? It used to
be Andrew s. He outgrew it.

GRUNNI NG
The tine...it must have been 10
years ago.

G unning slunps down in the chair across from Roger.
ROGER

" m not surprised. It probably got
the brunt of it.
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GRUNNI NG
VWhat ?

Roger shows himthe paper. It’'s a sketch of the house and the
institute, with an open field separating the two.

ROGER
It’s the part of the house cl osest
to the |l ab. The pul se woul d have
struck here..

He points to the edge of the house.

ROGER (cont’ d)
...and radiated out fromthere.

GRUNNI NG
So the...disturbance, it wouldn’t
be as strong anywhere el se?

ROGER
| doubt it. I can’t really say.

G unni ng Wi nces again and touches his chest.

ROGER (cont’ d)
What’ s wrong?

GRUNNI NG
| don’t know...sonething in ny
chest.

Roger | ooks down, panicked.

GRUNNI NG (cont’ d)
What ?

ROGER
Wll, there was a problem In the
earlier experinents...

GRUNNI NG
What happened?

ROGER
"’ mnot sure you want to know. ..

GRUNNI NG
What happened?!

ROGER
We were working at a m croscopic
scal e.
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ROGER( cont ' d)

That’s how we were able to keep it
contained. But the fissures...they
woul d get nore and nore unstabl e.

GRUNNI NG
Unst abl e. .. how?

ROGER
Tell me...when you cross from one
time to the next, how do you feel?

GRUNNI NG
It’s a bit disorienting--
ROGER
Not mentally...l nean physically.
Is that when your chest hurts?
GRUNNI NG
| don't...l nean, yes. But only
j ust now.
Roger nods.
ROGER

It’s starting then.

(1 ooks down at his desk)
The living things we tested...they
were bacterium |In the beginning,
they’'d be fine. But after a while,
I’d find a ciliumhere, a bit of
proteus there.

GRUNNI NG
I don’t understand.

ROGER
They’ d been sheared apart.

G unni ng stands up, steps away.

GRUNNI NG
(al ar med)
So...what does that nmean for ne?
ROGER
If you keep passing through the
fissures...well, youll feel it

first in your internal organs. Your
heart, |ungs, maybe your brain.
Sooner or later...

GRUNNI NG
W need to fix this, Roger.
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ROGER
| don’t know if that’s possible.

GRUNNI NG
We can change the course of this.
You' re telling ne everything' s
predet er m ned?

Roger shrugs.

G unning grabs a nmug off of Roger’s desk and hurls it agai nst
the wall. It SHATTERS | oudly.

GRUNNI NG (cont’ d)
You' re telling ne, | already did
that? O | will already do that?
No! It doesn’t work that way.

There's a voice fromdownstairs.

EMMA (O S.)

Roger ? What was that noi se?
ROGER

(shouti ng)

Not hi ng, Emma. | dropped sonet hing.
EMMA (O S.)

Wul d you get down here? Your

br eakf ast. ..
ROGER

Just a second.
GRUNNI NG

You can’t go down there.
ROGER

Wy ?
GRUNNI NG

You' re about to get killed, Roger.

ROGER
When does it happen?

GRUNNI NG
I”"mnot sure. Sonetine before nine.

ROGER
Wll...l don't know what to do.
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GRUNNI NG
We're going to figure this out.
We're going to stop this.

ROGER
How?

GRUNNI NG
Wio did it?

ROGER

That's what | don’t understand.
Emma. .. she just wouldn't...

GRUNNI NG
She’ s upset right now. Wo knows
what she’ s capabl e of ?

ROGER
But...it's not |ike that. She cane
in here a couple hours ago, in
tears. She said there was an
intruder in the house...

Grunni ng manages a smle.

GRUNNI NG

It was nme...it was ne all along.
ROGER

What ?
GRUNNI NG

I was the intruder. God, why didn't
I think of that before?

ROGER
I held her for a while. | think it
hel ped her forget about Rachel.

GRUNNI NG
She’s not the only one with a
notive here.

ROGER

Rachel ? What possible notive woul d- -
GRUNNI NG

I don’t nmean Rachel. | nean your

son.

Grunning turns to | eave.
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GRUNNI NG (cont’ d)
Stay where you are.

ROGER
Careful ...

G unning steps outside into the -

UPSTAI RS HALLWAY

He feels a tinge in his chest and rubs it. But he quickly
recovers.

GRUNNI NG
(to hinself)
It’s okay. You're fine.
He pops open his phone, which reads 3:34 a.m
G unni ng KNOCKS on Andrew s door.

ANDREW

(sl eepy)
Yeah?

G unni ng opens the door and steps inside.

ANDREW S ROOM
Anot her twi tch of pain crosses Gunning s face.
The cl ock on his phone now reads 1:04 p. m

Andrew is sitting at his desk. He's |ooking at an old photo
al bum

ANDREW
Whoa. Ever hear of knocking?

GRUNNI NG
| did knock.

ANDREW
| didn’t hear anything.

GRUNNI NG
(t hi nki ng)
No...no, of course you didn't.

ANDREW
What do you want ?



Grunni ng doesn’t answer.
He | ooks at a shelf lined with sports trophies.

GRUNNI NG
You pl ay | acrosse?

ANDREW
Yeah. Soccer too.

GRUNNI NG
Looks like you re pretty good.

ANDREW
Coach says | have a shot at a
schol ar shi p.

GRUNNI NG
That nust’ve nmade your dad proud.

ANDREW
(1 ooks down)
W didn’t tal k about that kind of

stuff.
GRUNNI NG

Way not ?
ANDREW

He thought it was stupid.
GRUNNI NG

He said that?
ANDREW

No...l could just tell.
GRUNNI NG

That nust’ve bot hered you.
Andr ew shrugs.

GRUNNI NG (cont’ d)
You shoul d’ve tried asking hi mhow
he really felt.

ANDREW
Why? He never asked ne anyt hi ng.

GRUNNI NG
" mjust saying--

95.



ANDREW
(angry)
It’s too |ate now. Wy the hell do
you care?
GRUNNI NG

I’msorry, you're right.

96.

G unni ng | ooks down at his phone. It reads 1:06 p. m

GRUNNI NG (cont’ d)
It is too | ate.

G unning | eaves the room

ROGER' S OFFI CE - MOMENTS LATER
G unning steps into the room clutching his chest
Roger | ooks up from his desk, concerned.

ROGER
You can’t keep doing that.

GRUNNI NG
It’s okay for now Nothing | can't
handl e.

ROGER
It’s only going to get worse.

G unning | ooks at his phone: 7:36 a.m

GRUNNI NG
Li sten, Roger. You need to talk to
your son. | nmean a real talk.
ROGER
You want ne to tell himabout al
this?
GRUNNI NG

No, not about this. About him
About how you feel

ROGER
VWhat ?

GRUNNI NG
He needs to know. You need himto
know.

in pain.
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ROGER
l...1 love ny son.

GRUNNI NG
Wien’s the last time you told him
t hat ?

ROGER

We don’t have that kind of
rel ati onship--

GRUNNI NG
There’s still time to change that.
Maybe we can’t fix everything, but
we can fix that.

ROGER
But | don't...

GRUNNI NG
Just trust ne.

Roger gets up and steps out of the room

G unning stands there for a nonent, | ooking out the w ndow,
t hi nki ng.

He qui ckly wal ks out.

MASTER BEDROOM - MOMENTS LATER

Massagi ng his chest, Gunning dials his phone.

I NTERCUT - | NT. MASTER BEDROOM / HUDSON S OFFI CE

HUDSON ( ON PHONE)
Hudson.

GRUNNI NG ( ON PHONE)
Chi ef, one thing.

HUDSON ( ON PHONE)
Yeah?

GRUNNI NG ( ON PHONE)
My house...is it inside the circle?
On the map you nade.

HUDSON ( ON PHONE)
Your apartnment? That’s clear across
t own.
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GRUNNI NG ( ON PHONE)
No, ny old house. Sarah’s house.

HUDSON ( ON PHONE)
(pauses)
Yes. It is.
GRUNNI NG ( ON PHONE)
(stoic)
Ri ght .
G unning clicks the phone shut.

He stands there for a nonent, still touching his chest. A
grimace of pain crosses his face.

He pulls sonmething fromhis pocket and looks at it. It’'s the
bottle of pills.
I NT. CAR - MOMENTS LATER

Sitting in the driver’s seat, Gunning starts the car and
peal s out.

He speeds down the street and toward the intersection, which
appears cl ear.

But in the mddle of the intersection, the daylight suddenly
di sappears.

A truck barrels toward him its HORN BLARI NG

GRUNNI NG
Jesus.

G unning barely swerves out of the way.
As the car skids, the truck vani shes. Daylight returns.

G unni ng recovers and keeps dri ving.

EXT. GRUNNI NG S HOUSE - MOVENTS LATER
Gunning pulls up in front of his house.

He hops out of the car and checks his cell phone. It reads
11:38 a. m

He marches toward the front door

G unni ng bangs on the door. No answer.
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He pulls out his keys and tries one of themin the | ock.
It doesn’t turn.

GRUNNI NG
Damm it, Sarah.

G unni ng goes around to one of the wi ndows and SMASHES it.

He begins to craw in.

I NT. GRUNNING S HOUSE - LIVING ROOM - MOMENTS LATER

The house is nicely decorated but unkenpt from nonths of
negl ect. Most of the shades are cl osed.

G unni ng wal ks around the roomw th his cell phone open,
checking the tine.

It glows 11:39 a.m and doesn’'t change as he noves.
GRUNNI NG
C nmon. C non.
Kl TCHEN

He passes through the kitchen. No change in tine.

MATTY S BEDROOM

He wal ks into a child s bedroom It’s still filled with toys,
but they have a | ayer of dust.

G unni ng picks up a building block, severing a silk thread of
a spider’s web. He looks at it sadly.

MASTER BEDROOM

G unni ng paces Sarah’s bedroom The bed hasn’t been nade.
There’s an enpty glass of wine on the bedside table.

LI VI NG ROOM

Back in the Iiving room he notices a row of framed pictures
by the couch. They' re all face down.

He picks one up and looks at it. It’s off G unning, Sarah and
Matty.
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Grunni ng gl ances back at his phone - no change. D scouraged,
he puts the phone away.

He wal ks to the door.

On the way, he sees a shaft of l|ight cutting cross the edge
of the floor. It’'s wide and doesn’t | ook natural.

G unni ng crouches down in the shaft. Suddenly the scene
changes.

It’s evening and the warmlights of the |living roomare on. A
few toys are scattered on the floor.

GRUNNI NG
Matty?
There’s no response.
G unning winces in pain and pulls out the pill bottle. He

t akes one of the pills.

GRUNNI NG (cont’ d)
Matty!

In another room we hear a soft G GGLE.
Then the PATTER of a child s footsteps.
Matty appears in the living roomand runs toward G unni ng.

MATTY
Daddy.

G unning grabs Matty and hugs himtightly.
GRUNNI NG

Oh God, Matty. It’s you. It’s
really you.

MATTY
What’ s wrong, Daddy? Way aren’t you
at work?

GRUNNI NG

Not hi ng’s wong, Mtty.
Everything' s perfect.

Matty turns back toward the other room

MATTY
Momry’ s reading a story.
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The child turns to run back. Gunning sits up to stop himand
hi s head passes out of the shaft of |ight.

The scene changes back into a drab enpty room

GRUNNI NG
No!

He crouches back down again, and the room changes back to the
past .

He sees Matty running away, back toward his bedroom
GRUNNI NG (cont’ d)
Matty, please. | need to tell you
sonet hi ng.
The child returns to G unning.
G unning holds himtight again.

GRUNNI NG (cont’ d)
I want you to prom se me sonet hing.

He's trying to think of what to say, his wheels spinning.

GRUNNI NG (cont’ d)
If you see soneone you don’t

know...in the house. A stranger.
You have to get away. You have to
scream

MATTY

I know t hat, Daddy.

GRUNNI NG
No, really, Matty. This time is for
real . Please. Prom se ne.

MATTY
Okay, Daddy.

G unni ng hesitates, thinking.

FLASHFORWARD - LI VI NG ROOM - NI GHT
Cale creeps in the front door. He spots Matty.

Before Matty can scream Cale grabs the boy. He cups his hand
over Matty’'s nouth.

RETURN TO SCENE
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GRUNNI NG
(al nost to hinself)
No, that won't be enough. There has
to be something | can tell you.

MATTY
Daddy, can | play with your badge?

GRUNNI NG
No Matty, I'mtrying to--

Matty reaches for the badge. G unning sighs.

GRUNNI NG (cont’ d)
Fi ne.

He pulls it fromaround his neck and gives it to Matty.
Matty begins playing with it intently.

GRUNNI NG (cont’ d)
Pl ease, Matty. You have to listen

MATTY
Cone listen to the story.

He begins to pull away again.

GRUNNI NG
(fighting back tears)
No, Matty please. Pl ease.

Matty stares at him bl ankly. G unning shakes his head.

GRUNNI NG (cont’ d)
(to hinself)
It’s no use.

G unning shifts position so that he can stare Matty in the
face.

GRUNNI NG (cont’ d)
Look at nme, Matty.

Matty’' s gaze connects with G unning’s.

GRUNNI NG (cont’ d)
| love you, okay? You know that.

MATTY
I love you too, Daddy.
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GRUNNI NG
No matter where | am or where you
are - | love you. Everywhere and
forever.

MATTY

Everywhere and forever.

GRUNNI NG
Renmenber that.

Sarah calls out from another room

SARAH (O S.)
Matty?

Matty | ooks back toward his room He tries to pull G unning
in that direction.

GRUNNI NG
I’msorry...there’s sonething I
have to take care of.

MATTY
Okay, Daddy.

Matty pulls away, and G unni ng stands.

The room changes back to the drab daylight version. G unning
shakes with enotion.

He wal ks out the door.

EXT. FRONT OF HOUSE - LATER

Gunning’'s car pulls up in front of the U ster house. It has
several new dents.

He gets out and wal ks into the house.

I NT. MASTER BEDROOM - MOMENTS LATER

Grunning talks on his cell phone, his face flushed wi th pain.

I NTERCUT - | NT. MASTER BEDROOM / HUDSON S OFFI CE

HUDSON ( ON PHONE)
men...l’mlosing them G unning.
| don’t know how.

My
And
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HUDSON( cont ' d)

Hal f of them have di sappeared. The
others, it’s worse...

He trails off.

GRUNNI NG ( ON PHONE)
What happened to thenf

HUDSON ( ON PHONE)
|”ve heard screans...over the
scanners. Terrible screans. One of
them he said it was |i ke he was
bei ng. ..

G unni ng | ooks down at his chest, and finishes Hudson’s
sent ence.

GRUNNI NG ( ON PHONE)
...torn apart.

HUDSON ( ON PHONE)
You. ..how d you know t hat ?

GRUNNI NG ( ON PHONE)
It’s not too late, chief. 1'Il take
care of this. | prom se.

END | NTERCUT

I NT. DI NI NG ROOM - MOMENTS LATER
G unning steps into the dining room

He sees Roger standing over the cold plate of eggs. Roger
pushes them around with a fork, |ooking distraught.

Roger is dressed for work, wearing the tweed jacket and tie.

GRUNNI NG
How d it go?

ROGER
| had no idea he was so angry...

Grunning puts his hand on Roger’s shoul der.

ROGER (cont’ d)
He said he knew where ny gun was.
God, the look in his eyes. | think
he wanted to teach ne a | esson
...for treating his nomthat way.



GRUNNI NG
What’ d you tell hinf

ROGER
That | was sorry. That | never
meant to hurt him But, you know,
it wasn't really about the thing
wi th Rachel ..

Roger pauses.

ROGER (cont’ d)
He never understood...how | felt
about him 1 thought he knew.

GRUNNI NG
But you tal ked. .

ROGER
I have a lot of tinme to make up
for. But | think we broke through
W' | | have a new begi nni ng.

He | ooks up at G unning.

ROGER (cont’ d)
I still can't believe it’s
possi bl e...how did you know?

GRUNNI NG
I think Emma was telling the truth
about one thing. When she found
your body, you were already dead.

FLASHFORWARD - KI TCHEN - LATER THAT MORNI NG

105.

Enma swi ngs open the kitchen door and wal ks into the room

She sees Roger lying there, shot.

Emma | ooks |i ke she’s about to scream but she stifles it,

putting her hand over her nouth.

GRUNNI NG (V. Q)
But there was no gun in your hand.
When she saw that, she nust have
figured that Andrew did it.

FLASHFORWARD - MASTER BEDROOM - MOMENTS LATER

Emma rifles through the dresser and pulls out the gun box.
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She pops it open, revealing the revolver.

GRUNNI NG (V. Q)
So her notherly instincts kicked
in.

FLASHFORWARD - KI TCHEN - MOMENTS LATER

Emma carefully places the revolver in Roger’s hand.

FLASHFORWARD - LATER THAT MORNI NG

G unni ng exam nes Roger’s body, lifting the hand of the
corpse to check for burns.

GRUNNI NG (V. Q)
Wien | started exam ning the scene,
she was afraid 1'd find the truth.

FLASHFORWARD - MOMENTS LATER

As Grunning studies the bullet he found in the wall, Ema
lifts a | arge vase over his head.

After Gunning coll apses, Emma takes the revolver and the
bul I et .

RETURN TO SCENE

ROGER
She was just trying to help him |
guess | don’t blame her.

He takes a breath.

ROGER (cont’ d)
And Andrew. .. God, Andrew. That |
could have inspired that kind of
rage.

Roger | ooks at G unning, worried.

ROGER (cont’ d)
You're not going to...arrest them
are you?

GRUNNI NG
How can |? They haven't done
anyt hi ng yet.
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ROGER
(t hi nki ng)
Ri ght...of course.

GRUNNI NG
The inportant thing is you' re
alive. You can stop the experinent.
You need to go to the | ab. Now.

Roger | ooks at his watch and nods.

ROGER
It’s 8:45. That gives us 45
mnutes. 1’1l get Rachel and we’ll
go down there.
Ref | exi vel y, Roger picks up his plate of half-eaten eggs.
wal ks toward the kitchen door.
G unning stares at the floor, thinking of sonething.
GRUNNI NG
Wait...what did you just say?
Roger stops at the swi nging door, still holding his plate.
has the door partway open
ROGER
"1l get Rachel and go down
t here..
GRUNNI NG

Rachel said she’d never been to the
| ab. She only worked with you at
t he col | ege.

ROGER
Ch, that's not true

GRUNNI NG
But then...

The door to the hallway opens and Rachel appears.

She’ s hol ding the revol ver.

RACHEL
I figured you d get cold feet,
Roger .

ROGER

Rachel , what are you doi ng?

He

He
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RACHEL
My j ob.

Grunni ng reaches for his gun, but Rachel trains the revolver
on him

RACHEL (cont’ d)
Don’t even..

Grunni ng freezes.

ROGER
I don’t understand.

RACHEL
Al'l along | knew what this could
mean. .. what your work was capabl e
of . But you were so damm selfish
You didn’'t want the rest of us to
sully your precious research. Well

I need this, Roger. | won’t let you
stop it.
ROGER
(his head sw mm ng)
Wy ?
GRUNNI NG
(slowy, the thought
dawni ng)
Her sister.

Roger stares at G unning, confused.

GRUNNI NG (cont’ d)
(to Rachel)
You can’t save her. |t doesn’'t work
t hat way.

RACHEL
Maybe. But | won't |et himtake
away ny chance.

ROGER
Al this tine...that’s what you
want ed? You said you | oved ne.

RACHEL
Maybe | did. | |oved your m nd. But
what do you do with it? It’'s a
goddam wast e.
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Grunning stares at Rachel’s position and at Roger, who's
still standing in the doorway to the kitchen.

FLASHFORWARD - DI NI NG ROOM

G unni ng i magi nes Rachel firing the gun at Roger, hitting him
in the head.

Roger drops the plate of eggs. It crashes to the floor.

Roger staggers back into the kitchen and coll apses in the
same position we saw himin earlier. Dead.

RETURN TO SCENE

RACHEL
| didn't think it would come to
this, Roger. Holding a gun Iike
this. I wouldn't have even known
you had this thing if he...
(noddi ng toward G unni ng)
...hadn’t told ne.

ROGER
We have to stop it, Rachel. It’s
t oo danger ous.

She shakes her head.

RACHEL
It’s out of your hands now. | can
go back and save her...l know it.

You can’t stop ne.

ROGER
Peopl e are going to die.

RACHEL
You don’t know t hat.

Roger nods at G unning, who' s pale and sweati ng.

ROGER
Look at him H's heart’s about to
gi ve out.

RACHEL
Vwell, | feel fine.

ROGER
You' re inside it. You can't tell--
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GRUNNI NG
He's right. It’s...killing ne...

He GROANS and clutches at his chest.
He bends over in pain.
She steps back.

G unni ng suddenly straightens up again, pulling his gun from
t he hol ster.

She reacts quickly, firing the revolver. The bullet hits
G unning in the chest.

He fires at the sane tine, but his aimis off. The bullet
flies past her, past Roger, through the doorway to the
kitchen. It burrows into the kitchen wall.

She tries to fire again, but the revolver is enpty.

The damage i s done. G unning’s eyes go wide. He |urches,
drops his gun

ROGER
(to Grunning)
Get out...get out of the room
G unning's face flickers with understanding. He stunbles out
t he door to the -
DOMNSTAI RS HALLWAY

It’s now 12: 50 p.m G unning gasps for breath. He | ooks down

at his chest. The wound is still there, but -
GRUNNI NG
The bullet...it’s gone.

G unni ng sl unps back, relieved.

He pulls out his bottle of pills. He shakes it and one
solitary pill falls out. H's [ast one.

He swallows it.

He stares through the open door at the dining room Fromthis
view, it’s enpty and quiet.

Grunning hesitates at the door, looking as if he may march
back in. But he stops hinself, clutching his chest.
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Finally he sticks in his head, keeping the rest of his body
in the hall way.

DI NIl NG ROOM

It’s now 8:51 a.m Roger and Rachel are struggling over
G unni ng’ s gun.

RACHEL
You' re weak, Roger. You al ways
wer e.

Roger sees Gunning’s head in the doorway.

ROGER
(to Grunning)
Stay out of here...you |l die.

As they fight, Roger and Rachel nove toward the sw nging
kit chen door.

Rachel begins to tw st the gun around.
The barrel is alnpost pointed up toward Roger’ s head.

RACHEL
It’s too | ate.

GRUNNI NG
No.

Grunni ng steps back into the room

The bl ood around his wound begins to soak through. H's head
SW ITs.

SERI ES OF FLASHBACKS

A) Gunning throws the nug at the wall of Roger’s office. It
SHATTERS.

B) He sits in his nmeeting that norning, nouthing the prayer:

GROUP
...accept the things we cannot
change, the courage to change the
t hi ngs we can, and the wi sdomto
know the difference.

C) Sitting on the floor of his house, in the shaft of I|ight,
G unni ng hugs his son Matty.
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RETURN TO SCENE

G unning summons his last bit of strength and barrels toward
Rachel .

He knocks her to the floor.

The gun flies into the air and | ands near by.

G unning col | apses, his clothes red with bl ood.
Roger picks up the gun and points it at Rachel.
She gets up and stares at Roger.

She cones toward him

RACHEL
You woul dn’t dare.

Roger FIRES the gun twi ce. The bullets strike her in the
chest.

She flies back and falls to the ground, dead.
Roger drops the gun and stares down at G unning.

As Grunning | ooks up, he sees Emma and Andrew j oin Roger in
the room Roger keeps his eyes on G unning.

ROGER
(to Grunning)
["1l go. I'll stop it in tine.

Grunning’ s eyes are clouding, but he nanages a smle.
Hi s eyes cl ose.

Everything fades to WH TE.

I NT. GRUNNI NG S HOUSE - LI VI NG ROOM - MORNI NG
Grunning sits on the couch, a nug of coffee in his hand.

The newspaper’s in front of him but he's not reading. He's
staring off.

Sarah’s voice - faint at first - becones | ouder

SARAH
Paul . .. PAUL.
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He | ooks up at her.

SARAH (cont’ d)
Shoul dn’t you be going to work?

G unning | ooks over at the framed photos next to the couch.
They’re no | onger face dowmn - they' re facing out toward the
room

GRUNNI NG
It’s okay.

G unning stares out toward the front door.

SERI ES OF QUI CK FLASHBACKS
A) It’s night - the door opens.

B) Holding Matty, Cale points his gun at the boy’s head.
G unning FIRES his gun.

C) Gunning holds Matty in his arnms, searching his chest for
a wound.

RETURN TO SCENE

G unning snaps out of his reverie. He turns around and | ooks
t hr ough the kitchen doorway.

Matty’' s standing there. Grunning sml es.

MATTY
Daddy!

Matty runs over to Grunning. G unning hugs him

Sar ah appr oaches.

SARAH
|”ve got to take himto preschool.
GRUNNI NG
| can do it.
SARAH
Real | y?
GRUNNI NG
Yeah.

He grabs his keys and picks up Matty, who | aughs.
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GRUNNI NG (cont’ d)
(to Matty)
How much does Daddy | ove you?

MATTY
Everywhere and forever.

As they wal k out, Sarah watches them She sml es.

SARAH
Wait, stop.

Sarah faces Matty. She reaches into his shirt and lifts out a
Grunning’ s badge. It’s hanging on a chain around Matty’s
neck.

She traces her finger across a bullet dent in the badge. She
kisses it.

SARAH (cont’ d)
Thank you, Paul.

She slips it back into Matty's shirt and pats him

Grunning and Matty wal k out the door into the sunshine.

FADE TO BLACK



